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/BRISTOL MUSICAL FESTIVAL, 
) COLSTON HALL, BRISTOL, 
OCTOBER 21, 22, 23, ann 24, 1873. 











| PRINCIPAL ARTISTS. 


MADAME LEMMENS-SHERRINGTON 


AND 


MADAME OTTO-ALVSLEBEN, 
MISSES. JULIA WIGAN anv ADA JACKSON, 


IMADAME PATEY ano MDLLE. ENRIQUEZ 


MR. SIMS REEVES, 
} MESSRS. VERNON RIGBY ano EDWARD LLOYD, 
MR. LEWIS THOMAS, 


AND 


MR. SANTLEY. 


Other Engagements are pending, and will be duly announced. 








WORKS TO BE PERFORMED :— 


CREATION, ELIJAH, MESSIAH, 
HYMN OF PRAISE, STABAT MATER, 


AND 


G. A. MACFARREN’S NEW ORATORIO 


ST. JOHN THE BAPTIST. 
MR. CHARLES HALLE’S ORCHESTRA. 


The Band and Chorus will number 400 Performers. 
CONDUCTOR - - MR. CHARLES HALLE. 


TICKETS AND PROGRAMMES WILL SHORTLY BE ISSUED. 
CHARLES PRICE, Hon. Sec., Bristol. 


























THE MUSICAL TIMES.—Aueust 1, 1873. 





PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 


MISS BLANCHE REIVES (Principal Soprano only) 
Oratorios, Opera, Concerts, &c. 54, Lupus-street, S.W., and 106, 
Renfrew-street, Glasgow. 

MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS GLEDHILL (Contralto). 
Concerts and Pupils. 51, Devonshire-road, N. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 

MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
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ORGAN for SALE, suitable for a large Church or 


Chapel. Gothic case, with gilt front .pipes. Containing 3° 
manuals and 27 stops, with pedal pipes and 4 composition pedals, 
Apply to Mr. I. Abbott, Organ builder, Cookridge-street, Leeds. 


RGAN for SALE, new; excellent build—very | 
suitable for a small place of worship. One manual, 8 stops | 
including bourdon, 25 notes. Compass CC to G; general swell; com. 
say pedals; neat case, with illuminated or gilt front. Particulars, 
.N., 4, Little Gower-place, Euston-square. iy 
| 








RGAN for SALE or HIRE.—Two manuals, ful] 

compass, pedal organ, bourdon, and principal, 18 stops, price 

130 guineas, built five years; to be replaced by a larger Organ. Esti. 

mates given for larger Organs, additions, and repairs. A. Monk, Organ 
Builder, Angler’s-lane, Kentish-town-road, London, N.W. | 


QO)GAN for SALE, CC, fine tone, two manuals 
14 stops, full compass, pedal organ, in handsome case. Apply 
to W. A., 53, Burdett-road, Bow, E. : 


RGANS for SALE, equal to new. Six stops, / 
Handsome case, with pedals, £28; also 3 steps, £19 10s., with 7 
pedals.—Edwards, Chesham, Bucks. } 
© wey for SALE, cheap, 5 stops, 1 octave of | 


pedals, hand and foot blower.—E. B., 7, Brunel-street, Ken. | 
nington-lane, London. 








— — 








HENRY C. SANDERS (Baritone), 
tOf S. Andrew’s, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 


MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &c.; also for Oxford Glee Party. 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunny-bank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


M Usic ENGRAVED, PRINTED, AND PUB- 


_ LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 
RUSSELL’S MUSICAL INSTRUMENTS. 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
7th ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 

Patterns and prices post free. Music for any kind of band. Patronised 
by the army, navy, and rifle corps. 


& W.SNELL’S IMPROVED HARMONIUMS. 
e 37, Kelly-street, London, N.W. Lists free. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 

stead-road.—T. NORTON being about retiring from business, 

Ras for SALE on moderate terms, ORGANS from four to fifteen 

stops, suitable for Church, Chapel, or Drawing Room. Also, well- 

seasoned Stock for Amateurs and “Gentlemen building their own 
instruments. 


ORGAN for SALE. Compass CC to F, 6 stops, 


German pedals, hand and foot blower.—M., 4, Milverton-street, 
Kennington-road, London, S.E. 


HURCH ORGAN for SALE, by Wuirtr, finished 


by Hill and Son of London. Contains 6 stops in great organ, 4 
in swell, pedal bourdon, and two couplers, Gothic case. Apply at 
Hills’ Organ Works, York-road, near the Brecknock, where the instru- 
ment may be heard. 


















































CC ORGAN for SALE, by Gray, of London, 
equal to new, with 2 manuals, 12 stops, and separate pedal 
organ of 29 notes, in handsome carved oak case, with gilt front speaking | 
pipes; a bargain. Address A. B., Clifton House, Dea | 


RGAN for SALE, new.—Great organ, CC to Gt 
8 stops; swell organ, CC to G, 7 stops; pedal organ, CCC tof, 
bourdons, couplers, and compositions. To be seen at A. Hunter’ | 
Organ Factory, 379, Kennington-road. Also, a SMALLER ORGAN, ¢ 
new. Great organ, 6 stops; swell organ, 4 stops; separate bourdons, 
30 notes. 


(BGAN for SALE, a very fine Instrument, a bar. 

gain, quite new. To be sold to make room for a larger one, 
Contains 20 stops; CC swell, and pedal organ. Apply to Mr. Maley, 
Organ Builder, 5, Werrington-street, Oakley-square, N.W. 


(CHAMBER ORGAN for SALE. Three manuals, 


mahogany case, full compass, pedal bourdon, 11 stops, sweet 
Apply to J. Hunter Neilson, 61, Bessborough-street, London, 


MALL ORGANS with pedals, for Church or / 
Chamber, from 35 guineas. HARMONIUMS, 5 octaves of organ 
tone, simple mechanism, for Chapels, Schools, or private use, from6 
guineas. PIANOFORTES, 7 octaves, from 21 guineas. Warranted. 
Rosewood COTTAGE PIANOFORTE, 23 octaves of pedals. William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


RGAN HARMONIUM, £32. Two manuals, fine 
organ tone, walnut case, dulciana stops, bourdon on full com- 
pass, German pedals, 2 couplers. One manual with pedals, 24 rows of 
reeds, £{20and £22. Manufactured for pedal practice by W. J. Robertson, 
107, Tottenham-road, Kingsland, London, N. Lists free, with extracts 
of letters from Organists. } 
OR SALE, Two Octaves of OAK ORGAN, 
PEDALS (full size) with roller board, trackers, and all the neces- | 
sary apparatus for applying to a Piano for Organ Practice. Easily | 
attached; has been at work; £3 3s. Apply to Thomas Smith, Angel | 
Hill, Bury St. Edmunds. 


O be SOLD, a First VIOLONCELLO, in Case, 


in excellent condition, by Guitemus Faper, 1807. Price 20 * 
guineas. Apply to J. Cookson, Wyburnbury, near Nantwich. | 


MONTHLY SALES or MUSIC anp MUSICAL INSTRUMENTS. 
ESSRS. PUTTICK AND SIMPSON beg to an- 
nounce that they continue to hold Monthly Sales of Music in \ 
all classes, ancient and modern, together with Musical Instruments, 
including Pianofortes, Organs, Harmoniums, Harps, Cremona, and 
other Violins and Violoncellos, Double Basses, &c. Single lots or 
entire collections, if sent in by the 12th of each month, will be in time 
for insertion in the suceeeding sale. Messrs. P. and S. also undertake | 
Trade Sales of Music Plates and Copyrights, Printed Stocks, Stocks of / 
Instruments, &c. 














tone. 
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GRATEFUL—COMFORTING. 
=... C O BF 
BREAKFAST. 


“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills."—Civil Service Gazette. 

MANUFACTURE OF Cocoa.— We will now give an account of the 


process adopted by Messrs. James Epps and Co., manufacturers of J 


dietetic articles, at their works in the Euston-road, London.”—See 
Article in Cassell’s Household Guide. 
Made simply with boiling water or milk. 
ach Packet is labelled 
JAMES EPPS and Co., ee CHEMISTS, 
ondon. 
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ITHO. COPYING EQUAL to ENGRAVING. 


Organists, Composers, and Amateurs will find it cheapest way for 
preparing Music. Specimen. F. C.Wood, 32, Vincent-sq., Westminster. 






































RINTING.—Messrs. FITZSIMMONS & SONS 
supply Estimates for every description of Printing for Concerts, 
Entertainments, &c. Also Commercial Printing. Specimens for- 
warded, first-class work, and lowest prices. Orders by post and from 
country promptly attended to. Office, 39, Essex-road, London, N. 
N.B.—Music Printing (Old Notation or Tonic Sol-fa.) 
RGAN MUSIC.—Catalogue (pp. 50), gratis and 
post free, of a valuable collection of Organ Solos—Duets— 
Pedal Exercises—Choruses—Voluntaries—Soft Movements—Cathe- 
dral and Church Music—Anthems—Oratorios—Services—Masses— 
Instruction Books, &c.—London: Sole Publishers, Robert Cocks and 
Co., New Burlington-street. 
TO THE CONDUCTORS OF CHORAL SOCIETIES. 
O be SOLD, sorted and indexed, CHORAL 
MUSIC, suitable for a large Choir, comprising over 200 Part- 
Songs and other important works. The Messiah, Creation, Judas 
Maccabeus, copies for one thousand voices. Apply to Mr. Jennings, 
The Oxford, 6, Oxford-street, from 2 till 3 afternoon, 8 till 9 evening, 
or by letter. *y* Must be sold immediately. 
S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
ADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 
A Yume ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 
RIGHTON.—ARTICLED PUPIL.— Mr. R. 
TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 
RGAN PRACTICE.—New Instrument, with 
pedals, full compass. Terms very moderate.—1, Charles-street, 
Camberwell-new-road, Kennington-park, S.E. 
RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen's Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 
RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 
ARMONY LESSONS (by post) by a Fellow of 
the College of Organists. Candidates prepared for the College 
examinations ; terms moderate. Address F. C. O., Messrs. Novello, 
Ewer and Co., 1, Berners-street. 
OW TO OBSERVE HARMONY, by Joun 
Curwen, with Exercises in Analysis, the illustrations being 
printed in both Sol-fa and Staff notations. This work contains the 
system on which the students have learnt who have been so successful 
in obtaining prizes and certificates in Mr. Hullah’s Examination in the 
Theory of Music at the Society of Arts. Any one who plays the 
Chants and Hymn Tunes used for illustration in regular order, will 
Soon notice that the easiest and commonest things in Harmony are 
Shown first, and afterwards those which are more difficult. He will 
also hear that each new illustration introduces some new thing which 
has not been heard in any previous illustration. Thus the student, 
beginning with a Chant formed by the Major Tonic and Dominant 
chords, passes on through the other chords of the scale, through all 
the varieties of Passing tones, =e the different sorts of Transi- 
tion, through the peculiarities of the Minor Mode, to a new theory of 
Discords, and a full exhibition of Chromatics. The work contains 236 
illustrations and 195 exercises in analysis. Price 2s., sent post free.— 
J. S. Crisp, 8, Warwick-lane, London, E.C. 
Price Sixpence, fost free. 
e USIC IN PLAY and MUSIC IN EARNEST,” 
by A. OrxANDO STEED. Reeves and Turner, 185, Fleet-st. 








This day, extra foolscap 8vo., price 2s. 6d. 
HE MUSIC PRIMER for SCHOOLS. By the 
Rev. Joun Trourtseck, M.A., and the Rev. R. F. Date, M.A., 
B. Mus. Oxford: printed at the Clarendon Press, and published by 
Macmillan and Co., London, Publishers to the University. 





SECOND EDITION. Just published, price 2s. 6d. 


CONCISE and PRACTICAL EXPLANATION 

of the RULES of SIMPLE HARMONY and THOROUGH. 

BASS, with Chapters on Time, Keys, Intervals, and general Elemen- 

tary Musical Knowledge, respectfully dedicated (by permission) to the 

Rev. Sir F. A. G. Ouseley, Bart., Mus. Doc., Professor of Music at the 

University of Oxford, by Thomas Smirn, Organising Choirmaster to 
the Church Music Society for the Archdeaconry of Sudbury. 

*,* Contains all that is necessary for Students for the Oxford and 
Cambridge Examinations. 

From John Bull, May 10.—“ A very simple and clear tractate on the 
subject, such as the merest tyro could understand. Mr. Smith has 
avoided the danger, brevis esse laboro, obscurus fio, for, though his little 
manual consists of only twenty-seven pages, there is nothing omitted 
of the rudiments which a learner ought to know.” 

From Dr. Buck, Norwich Cathedral :—‘ Dr. Buck has great plea- 
sure and satisfaction in expressing his approbation of Mr. Smith's 
easy, and yet comprehensive system of the Rudiments of Harmony for 
young pupils.” 

From Henry Farmer, Esq. (the popular Composer):—“I feel sure 
that your book will be a boon to many Teachers of Music; it is a thing 
that has been much wanted, and I shall certainly use it wherever I can.” 

From Rev. W. Borrow (Hon. Inspector to the Church Music Society 
for the Archdeaconry of Sudbury):—“I am very much pleased with 
your little Manual of Simple Harmony; it is concise and clear—just, 
in fact, what such a primer should be. I trust that it will obtain as 
wide a circulation as it deserves.” 

From J. A. Alloway, Esq., Teacher of Harmony, Culham College, 
Oxford:—‘‘ An admirable little work; most suitable for Students in 
Training Colleges.” 

From the Choir:—* This is a plain and simple manual of the subject 
of which it treats; there is a /ucidus ordo in it which makes it a very 
useful book to the beginner, and will serve to diminish the prevailing 
ignorance which the writer notices in the preface, if its circulation in 
any degree corresponds to its merits.” 


London: Novello, Ewer and Co., 1, Berners-street, W. 





R. THOMAS SMITH, Author of ‘A Concise 
and Practical Explanation of the Rules of Simple Harmony 
and Thorough-Bass ” (dedicated, by permission, to the Rev. Sir F. A. 
G. Ouseley, Bart.), gives LESSONS in SIMPLE HARMONY, by 
post, to any part of the country. A guinea and a half per course of ten 
lessons ; the system complete in two courses. 
Authors’ Manuscripts revised, 10s. 6d. 





Just published, price 3d. 
H ARVEST ANTHEM, “Thou crownest the year,” 


by THomas Situ, Organising Choirmaster to the Church 
Music Society for the Archdeaconry of Sudbury. Written specially 
for Village Choirs; easy and effective. Can be got up by an ordinary 
Choir in three or four practices. 
London: Novello, Ewer and Co. 
poser, Angel Hill, Bury St. Edmunds. 


Post free direct from the Com- 





Just Published, price 1s. 


SHORT PRACTICAL METHOD for TEACH- 
ING SINGING, designed with a view to meet the new Rule in 
the Revised Code, and for the use of Choirs generally, by THoMAs 
Situ, Organising Choirmaster to the Church Music Society for the 
Archdeaconry of Sudbury, author of ‘A Concise and Practical Ex- 
planation of the Rules of Simple Harmony and Thorough-Bass,” dedi- 
cated (by permission) to the Rev. Sir F. A. G. Ouseley, Bart., Mus. D. 
EXTRACT FROM THE PrREFAcE:—“ Most of the systems of vocal 
music already in use fail through being too comprehensive andelaborate 
for children. What is required is a short but well-digested series of 
rules and exercises which can be gone through in a limited number of 
lessons, and repeated over and over again, until the juvenile mind 
realises, from sheer repetition, as it were, the art of singing—whether 
‘at see, depends a good deal on the skill and perseverance of the 
teacher.” 
London: Novello, Ewer and Co., 1, Berners-street. 
the Author, Angel Hill, Bury St. Edmunds. 


Post free from 





This day in crown 8vo., price 8s. 6d. 


OUND and MUSIC: a non-Mathematical Trea- 
tise on the Physical Constitution of Musical Sounds and Harmony, 
including the chief acoustical discoveries of Professor Helmholtz, by 
SEDLEY Tay or, M.A., late Fellow of Trinity College, Cambridge. 
Macmillan and Co., London. 


Ma ce he 
olsiale 2 


“ Haee shahee mim “Behold my King 
Haee shahinshah.” Behold the King of Kings:” 
HE NATIVE MUSIC and WORDS of the PER- 
SIAN “God save the King,” and the PERSIAN WAR SONG, 
arranged for the pianoand harp. Dedicated by special permission to 
His Majesty the Bhah of Persia. Price 3s. London: Hurcuincs & 
Romer, 9, Conduit St.; and Crayton & Co., Bouverie St., Fleet St. 
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Now Ready. Small 4to. Price ts. 


Vocal Paris, 12mo., price 6d. each. 


1st and 2nd Series, bound togethey, 


cloth, 2s. gd. 


SECOND 


SERIES. 





THE 


CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 
SINGLE AND DOUBLE; 
TOGETHER WITH 


Responses to the 


Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides 


additional Single) Chants; together with special 


settings of ‘* Benedicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





DBondon: NOVELLO, EWER & CO., x, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. 4 





“HE BRISTOL TUNE BOOK.—A Manual of; 
Tunes and Chants, intended as acompanion to all Hymn Books, 
eontaining 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been wong 
No.1. Limp cloth, turned in ... s. 6d. 
2. Cloth boards, red edges, gilt lettered ro 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... ass 0d, 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain | 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
aJl booksellers and musicsellers. 


NOW READY. 
r 





New and Enlarged Selection of 

ALMS, HYMNS AND ANTHEMS, arranged 
for Congregational or Private use, by SAMUEL SMITH, Bradford. 

Very neat and compact, 218 pp. imperial 32mo. 
In limp cloth, edges turned in ... Bie ose 
Cloth boards, coloured edges, gilt lettered 
Roan, gilt edges, and lettered . 
London: Hamilton, Adams and Co.; 


2.0 
eee 3 : 
and Novello, Ewer and. Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Ninth Edition. 
UNES NEW AND OLD.—Comprising all the 


metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by Joun Dosson, and for the most part 
revised and re-arranged by Heyry JouNn GAUNTLET, Mus. Doc. 





London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.: cloth extra, gilt 
edges, 5s. 





Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN'S HOLBORN,;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 
London: Novello, Ewer and Co. 


ust published, price 6d. 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL Mercatre, Author of “The School Round Book,” Joint 
Editor of “‘ The Rounds, Catches, and Canons of England,” &e. 
London : Novello, Ewer and Co., 1, Berners Street, W. 








PROGRESSION OF CHORDS; Appendix to the| N 
Tritone. 


A Method of Harmony and Modulation. 
Price 2s. 
London: Novello, Ever and Co., 1, Berners Street, W. 


} ii By JosEeru 





“FROM INTERVALS TO COUNTERPOINT.” 


A MANUAL OF SINGING, 
FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 


This work offers to the clergy and other amateur choir trainersa 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 


London: Novello, Ewer and Co. 
TWENTY-SECOND EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 





tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 
Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 
Now ready, in Three Books, 6s. each. Post-free for Half-price. 


COLLEGIATE SOLFEGGI. 


Specially adapted for Colleges, Public Schools, Singing Classes, &. 
Books 1 and 2 (Duets); Book 3 (Trios). 


London: Novello, Ewer and Co., 1, Berners Street, W. 











CATHEDRAL CHANT BOOK. 


Tones. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


TO CHORAL SOCIETIES 
\W H. BIRCH’S POPULAR OPERETTAS, 
* now being performed throughout England. Sparkling, 
brilliant, and not difficult. 
Yo. 1. The Merrie Men of Sherwood Forest. 
covers, 5S.; single voice parts, 1s. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
paper covers, 58. 


No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5% 
The above Operettas are written for a Full or Small Orchestra. 





Vocal score, paper 





HOOL HARMONY: a Short Treatise for use 


in Schools, by BENNETT GILBERT. Price 3s. 


So 


London: Novello, Ewer and Co.; and all Musicsellers, 





Choral Societies can hire the vocal scores, single voice parts, 4M 
band parts, on very moderate terms. See opinions of the press. 


W. H. Birch, 76, Southampton Place, Reading. 











oR CuorAL Societies.—The exercises will be found invaluable, 


~ 





Containing nearly 200 Single and Double Chants; also the Gregorian 
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HARVEST ANTHEMS. 


ARRETT, G. M., Mus. D.—“ The Lord isloving unto every man.” 
G. Full, 4 voices. Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal 
Is. 
S eupy, J.—I will give thanks unto Thee.” Full, 4 voices. 
B Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
—‘O Lord, how manifold are Thy works.” Full, 4 voices. 
score, folio, ‘9d.; ditto, 8vo., 14d. ; vocal parts, 6d. 
_—" The Harvest-tide Thanksgiving.” Hymn for 4 voices. Words 
by the Rev. S. Curtps CLarKE. 8vo., 14d. Words only, ts. 6d. 
per 100. 
Oss, Sir JOHN.—“ Fear not, O Land, be glad and rejoice.” Full, 
G 4 voices. Vocal score, 2s. 6d.; ditto, 8vo., 4d. ; vocal parts, Is. ned 
—" I will magnify Thee, O God.” Vocal score, rs. 
“ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—“ The Lord is my 
O Shepherd.” Ful], 4voices. Vocal score, gd.; vocal parts, 6d. 
ALLCOTT, W. H.— Thou visitest the earth and blessest it.” 
C Full, 4 voices. Vocal score, rs.; vocal parts, 6d. 
—Ditto, treble solo, 6d. 
ACFARREN, @ A.—“ God said, Behold, I have given you every 
M herb.” Full, 4 voices. Vocal score, 2s.; vocal parts, 1s. 6d. 
—'O Lord, how manifold are Thy works.” Full, 4 voices. Vocal 


Vocal 


Full, 4 voices. 


score, 1s.; vocal parts, 6d. 
AYES, ‘Dr. W.—" Praise the Lord, O Jerusalem. ” Full, 4 voices. 
H Vocal score, 1S. 6d.; ditto, 8vo., 4d.; vocal parts, Is. 


ERVEY, Rev. F. ‘ J.—‘‘ Make melody within your hearts.” 
H Carol. 8vo., 3d. 
REENE, Dr.—‘‘ Thou visitest the earth.” Tenor solo and chorus. 
Vocal score, folio, 6d. ; ditto, 8vo., 14d.; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD. — Blessed are all they that 
fear the Lord.” Full, 4 voices. Vocal score, 1s.; vocal parts, 74d. 
To. E. H.— All Thy works praise Thee.” Full, 4 voices. 
Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, 1s. 
TEGGALL, CHARLES, Mus.D., Cantab.—" Praised be the Lord.” 
Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus. D.—‘ The fost'ring earth, the genial 
ee.” Words ‘by Georce E. Surrrey, Esq., Bvo., 3d. 





ry 


; 





! 





ATTISON, T. M.—‘O how plentiful is Thy goodness.” Full, 4 
voices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 
AYLOR, W.—“ The eyes of all wait upon Thee.” Solo, Trio, 


Quartett, and Chorus. 8vo., 6d 
BPs. , ]. FREDERICK.—“ Give unto the Lord the glory.” Full, 


4voices. 8vo., 4d. 

ATTHEWS. J. _— The Lord said in His heart.” Full, 4 
voices. 8vo., 4d. 

RNOLD, GEORGE B., Mus. D., Oxon.—‘ The eyes of all wait 
upon Thee.” §.S.A.T.B. 8vo., 3d. 

EETON, HAYDN.—“ The eyes of all wait upon Thee.” Full, 
voices. 8vo., 4d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


TWELVE HYMNS WITH TUNES 
HARVEST, 


SELECTED FROM 
THE HYMNARY. 


PRICE ONE PENNY. 








SING TO THE LORD A 


OYFUL SONG _J. Barnay. 
O LORD, 
nei ery HEAVEN THY _ POWER Sir F. Ov 


A 
ine BLESSING EVERY SEED) pn, Dykes. 


LORD “s THY NAME THY SERVANTS 
AD ~~ W. METCALFE. 
THE V WINTRY TIME HATH ENDED 
COME, YE THANKFUL PEOPLE, COME 
ee ‘THE FATHER, WHOSE CREA- 
war OF THE HARVEST, THEE WE 
ANONYMOUS. 


Lo, SUMMER COMES AGAIN Rev. E. B, W 
PRAISE, O PRAISE OUR HEAVENLY las 


SUMMER ENDED, HARVEST O'ER _- J. Ap 
RD OF HEAV as: 
sor EN, AND EARTH, +} Dr. Westey. 


SELEY. 


Dr. GAUNTLETT. 
Srr Geo. Exrvey. 


H. Smarr. 





London: Novello, Ewer and Co: New York: J. L. Peters. 


C. JEFFERYS, 67, BERNERS ST. 





THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, ETC. 
Epitep By MICHAEL WATSON. 


1. ‘Tis silent eve eee << : Michael Watson. 
2. Corin's fate . R. Turner. 
3. Where the pearly dew-drop falleth p E. J. Loder. 
4. The Winter being over eco o. Ellen Avery. 
5. Fairy voices a et at T. G. B. Hatley. 
6. Moonlight eco pe e . H. L. Glover. 
7. Good-bye pat. . « . L. Hatton. 
8 I thought of thee ee ove . F, Banks. 
9g. The Forsaken ace os eco . L. Hatton. 
to. Bonny May o6 eco ove . H. L. Glover. 
Il = nag Seng ove ove ee . L. Hatton. 
12. inds ae ose eve . J. Frost. 
% Fa Guy oe G.A - ee 
14. The birdés ‘that had left their: song oe 


Other Numbers in the Pieene 
THE POPULAR 
OPERATIC ARRANGEMENTS, 
SOLOS AND DUETS, 

AND ORIGINAL PIANOFORTE PIECES, 
By FELIX GANTIER. 
Of which Lists may be had on application. 


MICHAEL WATSON. 
DIVINE TREASURES :— 


Price 2d. each number. 








1. FOUNTAINS ABBEY. aaa entire movement) s. d. 
from Haydn's 16th Mass 3 0 
2. NETLEY ABBEY. Cujus animam (the entire movement) 
from Rossini’s Stabat Mater... 3 0 
3. KIRKSTALL ABBEY. Kyrie — entire movement) from 
Mozart's 12th Mass... 3 0 
4. TINTERN ABBEY. Gloriain  Excelsis (the entire move- 
ment) from Mozart's 12th Mass ° 


a 
Beautifully iliustrated in Colours, with u ‘ws of English Abbeys. 
THE LYRIC STAGE, a Series of Brilliant Operatic 


Fantasias :— 
1. Martha ... ae Flotow 4 0 
2. Lucia di Lammermoor ia Donizetti 4 0 
3. I] Flauto Magico... one eee Mozart 4 0 
4- Les Huguenots ... as seo Meyerbeer 4 0 
5. La Traviata oe Verdi 4 0 
6. Norma ,. as Bes ate eco Bellini 4 o 
7. L’'Ombre “a aoe pa Flotow 4 0 
8. Robert le Diable .. - Meyerbeer 4 0 
g. Ii Trovatore ee “a eee Jerdi 4 0 
THE QUEEN ..._.. 40 
Brilliant Fantasia on English National Airs, “ ‘ Hearts of Oak,” 
“ Rule Britannia,” and “ God save the Queen.” 
THE PRINCESS LOUISE WEDDING —. 3 0 
PRINCESS VICTORIA MARCH 3 0 


Each illustrated with fine Portrait in Colours. 
JUST PUBLISHED. 


THE VIENNA MARCH. 


MICHAEL WATSON, 


Illustrated with a beautiful view of Vienna from the Danube. 
Price 3s. 


NEW BASS SONG 


ED. REYLOFF, 
“THE ARMOURER,” 


Compass, B Frat To E evar. 
vice 3S. 


NEW FANTASIA Ss 


WILLIE PAPE. 
IL. TROVATORE—(Verdi) 











MARTHA (Flotow) Sg Tete ae 
SALADIN GRAND MARCH -  - ~~ 4s 





C. JEFFERYS, 67, BERNERS STREET, W. 
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SEPTEMBER oth, roth, 11th and 12th, 1873. 

Mdlle. TIETJENS, Mr. W. H. CUMMINGS, 

Miss EDITH WYNNE, Mr. MONTEM SMITH, 

Mdlle. BARTOWSKA, Mr. E. LLOYD, 

Miss ENRIQUEZ, and Mr. SANTLEY, and 

Mdme. TREBELLI-BETTINI. | Signor AGNESI, 

Conductor, Mr. G. TOWNSHEND SMITH. 

Programmes at Mr. E. K. Jakeman’s, High Town. 


ANTED, a LEADING TREBLE BOY for the 


Clapham Congregational Church. Must read music well. 
Salary £8 to £10. Apply by letter toC. Colman, Clapham-common, S.W. 


ANTED for the Parish Church of Folkestone, a 
LEADING TREBLE Voice. Boy not under 12; must read 

music at sight. Remuneration, Board, Lodging, and Education. 
Apply to Rev. M. Woodward, Vicar. 


LL SAINTS’ CHOIR SCHOOL, CLIFTON.— 
There are FOUR SCHOLARSHIPS (value £20 a year) 


VACANT in the above Choir for LEADING TREBLES. Address 
the Rev. the Precentor, All Saints’ Church, Clifton. 











EREFORD MUSICAL FESTIVAL, 





$$. 


RGANIST and CHOIRMASTER.—A  Profes, 
sional Gentleman is open to an ENGAGEMENT asa 
to deputise. Address H. D., Novello, Ewer and Co., 35, Poultry, EC, 


N Efficient ORGANIST and CHOIRMASTERg 
many years’ experience, desires a RE-ENGAGEMENT, 4j 
testimonials.. Address Organist, 11, Hungerford-road, Camdea-rosiil 


ACHOIRMASTER and ORGANIST of some yeary 
experience, and great success in training Choirs, will shortly be 
open to an APPOINTMENT in or near London, where there ig. 
full Choral Service and a good Organ. He possesses the highest / 
testimonials, is zealous and earnest in his duties, and a thorough 
Churchman. Address M. B., care of Novello, Ewer and Co, 


O ORGANISTS.—A Professional Man, of great 

Church experience, can take SERVICES on Sundays during the 

months of August and September. Terms moderate. Address Organist, 
36, Cave’s-terrace, Shepherd’s-bush, W. 


\ \JANTED, a RE-ENGAGEMENT as ORGAN. 
IST, &c. Satisfactory references. Address S. E. D., categf 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 







































REBLES and ALTOS (Boys), also TENOR 
WANTED for St. Mary’s Chapel, Park-street, Grosvenor-square. 
For particulars, apply to the Organist, after Morning Service. 


WO BOYS WANTED for Chichester Cathedral. 

Must be able to sing an ordinary verse or solo. The boys will 

receive education and stipend. Apply at once to J. K. Pyne, Esq., 
rganist. 





\ X JANTED for St. James’s Church, Croydon, an 

Efficient ORGANIST, competent to train a Choir, who can 
reside in or near Croydon. Stipend £40. Organ erected by Messrs, 
Hill. Apply to Rev. H. C. Watson, St. James’s Parsonage, Crome 


ANTED, an APPOINTMENT as ORGANIST, 


Good references and testimonials as to character and ability, 
Address E. T., care of Messrs. Novello, Ewer and Co., 1, Berners-st, 








OPRANO and ALTO Voices WANTED for the 

Voluntary Choir of a Chapel in the Parish of Hackney. Those 

able to take a leading part inthe Choir would receive a small salary. 

Services morning and evening on Sundays, and rehearsal Thursday 

evening. Apply by letter in the first instance to Mr. E, J. Wallis, 
4, Northampton-park, Canonbury, N. 


ELLS CATHEDRAL.—WANTED for the 
Choir, a Person aged between 20 and 30, with a good ALTO 
Voice, experienced in Music, and of good moral character. The posi- 
tion for the present is that of supernumerary, there being no actual 
vacancy in the College of Vicars. Stipend at present £70 per annum. 
Duty daily. Applications, with testimonials as to ability (and also 
character, which will be an essential qualification) to be addressed on 
Se angie the 12th of August, to Mr. Lavington, Cathedral Organist, 
ells. 
ENOR.—A Professional REQUIRED for a Wes- 
leyan Church,N.W. Services and Anthems performed. Atten- 
dance, Sundays; Good Friday, morning and evening; Christmas Day, 
morning. No week-day rehearsal. Stipend {10. M. D., Novello, 
Ewer and Co., 35, Poultry, E.C. 


ADVERTISER, Aged 25, Good TENOR Voice, 
desires ENGAGEMENT. If thoroughly taught Organ, will 
accept Engagement on low terms. Not object to binding agreement 
for few years, if preferred. G.G. Soltykoff, 37, Wyvill-road, Wands- 
worth-road, South Lambeth. 


O CHOIRMASTERS. — BARITONE (good 
Soloist) wishes an ENGAGEMENT for August (or part) ina 
Cathedral. References given. Address H. J. D., Musical Times Office. 


ORK MINSTER.—WANTED, a Junior BASS 
Voice. The duties are attendance at the Daily Services, and at 
Choir Practices, whenever required by the Organist. The Junior 
Members of the Choir will receive £70 per annum, and will be pro- 
moted to {90 per annum, if duly contol wal approved, as vacancies 
occur amongst the Seniors, Applications, stating age of the candidate, 
and enclosing testimonials as to musical efficiency and character, may 
be addressed to Dr. Monk, Minster-yard, York. 


T. MICHAEL’S COLLEGE, Tenbury.—TWO 
PROBATIONERSHIPS VACANT. Trial of voices, &c., at 
Messrs. Broadwoods’ manufactory, 33, Great Pulteney-street, London, 
at two p.m. on September 2nd. For particulars, apply to Rev. John 
Hampton, St. Michael’s, Tenbury. 


A LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE - 

MENTS as Teacher of the Pianoforte and Singing either in Schools 

or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


RGANIST and CHOIRMASTER.—Mr. E. A. 

SypenuAM (from the Royal Conservatorium of Music, Leipzig), 

ol pers Organist of St. Martin's, Dorking, requires an ENGAGE- 
MENT as above. (Sunday duty only.) 


RGANIST and CHOIRMASTER WANTED 

after Michaelmas for Church near Blackheath. Surpliced Choir. 

Two Sunday Services; one rehearsal and one special for boys. Stipend 
£50. Address the Vicar, Burnside’s Library, Blackheath. 


RGANIST wants an APPOINTMENT, or would 
DEPUTISE for an Organist in London or suburbs. Good 


references; moderate salary. .Address A. G., Mr. Garrood, Lower 
Tooting, Surrey. 


WANTED by a Good ORGANIST, a Church in 



































BARNABAS, Pimlico.—The Organist would 

e be glad to OFFICIATE, for two or three weeks in A 
at any country place where the air is bracing (coast preferred) in ex. @ 
change for the use of three rooms. 


R. C. BANSON, Organist of the Parish Church, 
Egham, Surrey, wishes to take as ARTICLED PUPIL, 
Youth who has some knowledge of Music. Premium moderate. 


N OXFORD BACHELOR OF MUSIC is Opes 

to a RE-ENGAGEMENT as ORGANIST and CHOIR. 

MASTER. Address Mus. Bac., Messrs. Ashdown and Parry, Han 
ver-square, W. 


RGANIST and CHOIRMASTER WANTED for 
the Parish Church in one of the most wealthy and rising towns 
in the Colonies. He must be a fine player, and a thoroughly competent 
Choirmaster. There is an unusually advantageous opening for a Pro- 
fessor of Music. The population is 15,000, and there is no competent 
professor resident in the town or neighbourhood. The Church con 
tains a new two-manual Organ by Walker, of London. The gentlemag 
on whom this appointment falls will have introductions for teachingto 
the best families in the neighbourhood, which should result in anin 
come of trom £400 to £500 per annum. ‘The salary will be £75 per 
annum, with a free first-class passage from England. Duties, mo 
and evening on Sundays (fully choral), with one Weekly Rehearsal 
Applications, with copies of testimonials, to be addressed to C.., careof 
E. j. Griffiths, Esq., 2, Angel-court, Throgmorton-street, London, E.C, 


RGANIST.—The Rev. John Oakley, Vicar of 
St. Saviour’s, Hoxton, wishes to recommend a Young Man, 
pri of the Organist of St. Saviour’s, as Organist of some Church or 














ission Chapel in London; a small salary required. Address R. H.G,, 
10, Somerset-terrace, Stoke Newington. 


O ORGANISTS and MUSIC SELLERS.—The 

younger son of a Professor desires an ENGAGEMENT, 
Country in-door preferred; salary optional. ualifications, Organ, 
Piano, Harmonium; Piano and Harmonium Tuner and Repairer, 
Two years’ experience in teaching and shop duties. Address A. Z, 
25, Cave’s-terrace, Shepherd’s-bush, Notting-hill, London. 


UNER and REPAIRER WANTED, Piano and a 

Harmonium. To a sober, active, and skilful man, a good salary 
and permanent situation are offered. Address A. B. V., care of Messrs 
Novello, Ewer and Co. 


IANOFORTE TONER and TUNER WANTED. 
A permanent engagement anda liberal salary. Apply to Challen 
and Hodgson, 20, Oxford-street. 
























UNER.—WANTED by a thoroughly competent 
Pianoforte Tuner, a SITUATION, in town or country. Address 
C. H., 13, Powell-street, Goswell-road, London. 


O ORGAN BUILDERS.—WANTED, a General 

Inside Hand. Also, a YOUNG MAN as out-door Hand and 
Tuner. Permanent employment to steady men.—Robert Allen and Co., 
Organ Builders, Bristol. 


FOR SALE, an old-established MUSIC and FANCY 
REPOSITORY in first-class position, double fronted. Terms. 
moderate. Apply to J. B., 4, Well-street, Hackney. 


T° AUTOGRAPH COLLECTORS. — To be 
SOLD, an extensive Collection of Autograph Letters, comprising 
some from Mendelssohn, Rossini, Schumann, Spoke. Charles Dickens, 
Leigh Hunt, John Keats, Hazlitt, C. Lamb, Wordsworth, Garibi 
Mazzini, Cobden, Macready, Cruikshank, Etty, Wiseman, and other 
eminent men. Also a Musical MS. (part of a Mass) by Haydn, ditto by 

















, or near London. Good testimonials. Address G. H. Swift, 
42, King-street, Long Acre. : 


Mendelssohn, &c. Apply by letter to S. N., Novello, Ewer and Co, 
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TO MENDELSSOHN VIA MOSCHELES. 
By JoserH BENNETT. 


Tue world is always eager for personal details 
concerning its great men. Admiration stimulates 
curiosity, and if the inner life of a genius cannot be 
reached, curiosity fixes itself upon his outward re- 
lationships. His letters are printed, dinner invita- 
tions included; his family life is exposed to the 
general gaze, and everybody to whom he has said 
anything in jest or earnest feels bound to gratify the 
world by retailing it. This is all very natural, though 
per se the thing smacks of vulgarity to a nauseous 
extent. Prying, for prying’s sake, behind the screen 
which separates a man’s public life from his private 
life has no redeeming feature in itself. It is that 
form of curiosity represented by quaint old Fuller as 
“a kernel of the forbidden fruit, which still sticketh 
in the throat of a natural man, sometimes to the 
danger of his choking.” In former days, a fashion 
prevailed among royal Courts whereby inquisitive- 
ness was Officially gratified. His Majesty dined in 
public, and whosoever wished could see how the 
King ate his food, and demeaned himself in the 
bosom of his family. But where no such opportu- 


| nities are afforded, it is at least open to question 


how far our modern habit of peeping through key- 
holes and listening at windows is a respectable one. 
Moreover, it possibly does harm to those for whom 
we wish to feel increased admiration. The old 
adage that “‘no man is a hero to his valet” expresses 
a profound and universal truth, always discovered 
when heroes are made a study. The little weak- 
nesses of humanity, invisible at a distance, are visible 
fear, and too close inspection has results both un- 
pleasant and undesired. But, after all, this species 
of curiosity is not an unmixed evil. Wise men 
know how to use the materials it gets together, andcan 
turn them to a good purpose, because not even the 
smallest details of a man’s life are without signifi- 
cance as regards his character; indeed, it often 
happens that a trivial incident throws more light 
upon character than one of seemingly far greater 
consequence. Thus itcomes to pass that the vulgarest 
eaves-dropper acts as a kind of jackal or lion’s pro- 
vider, and is useful to somebody nobler than himself. 

Probably no great man’s life has been more 
thoroughly laid bare than that of Mendelssohn. 
Among musical composers, at all events, he is the 
most intimately known. From early boyhood to the 
day of his lamented death Mendelssohn’s career has 
had thrown upon it a light fiercer than that “which 

fats upon a throne.” Thanks to his family and 
friends, and to those who, knowing him less have 
been proud to show that they knew him at all, we 
are as familiar with his sayings and doings in private 
asin public. It is our own fault if we do not know 
Mendelssohn, both as an artist and as a man, in all 
his intimate and varied relationships with the world. 
The facilities for an acquaintance so complete are 
themselves the effect of a cause, and that cause lies 
inthe phenomenal interest which Mendelssohn ex- 
ited. No other composer had such a personal 
fascination or left behind him such an abiding 
Memory of personal character,—a fact which appears 
Widitionally remarkable when we consider that the 


cS 


life of more than one other presented features of 
greater real attraction. By the side of Beethoven’s 
heroic figure, or even when compared with the 
pitiful mystery of Schubert’s genius and fate, Men- 
delssohn appears common-place. He was like a 
happy child playing in a sunny garden; they wandered 
through desert places, holding aloft the banner of 
Art amid the storms of Fate. But human nature 
instinctively turns to that which is bright and joyous. 
“‘ Happiness is reflective, like the light of Heaven,” 
says Washington Irving, and in the Walhalla of 
musical composers the eye seeks first, and rests 
longest, upon the “ happy Felix,” the child of Music 
and of Fortune, whose “path was as the shining 
light,” and whose crowning mercy, for aught we 
know, was his early death. Every addition to our 
stock of knowledge concerning him is, therefore, 
eagerly welcomed, and because Mendelssohn has a 
prominent place in the just issued Life of Moscheles, 
a value and an interest is given to that work such as 
hardly anything else could bestow. Moscheles 
himself was no ordinary man, having fallen short of 
the highest rank in his profession only by a little 
way. To see Mendelssohn as he saw him, and to 
obtain admittance to their intimate companionship 
is a privilege of rare value, deserving all the attention 
we now propose to give it. 


In 1824, Moscheles visited Berlin, and there met 
with the boy Mendelssohn, whose genius he not only 
discerned at once, but acknowledged in terms so 
glowing as to prove that it made the profoundest im- 
pression. ‘‘ Felix,” he wrote, “is a phenomenon. 
What are all prodigies as compared with him? 
Gifted children, but nothing else. This Felix Men- 
delssohn-is already a mature artist, and yet but 
fifteen years old.” The idea of maturity took such 
firm hold upon Moscheles, that when requested to 
give the boy lessons he could hardly bring himself to 
do so, urging that Felix had “no need of lessons.” 
Ultimately he consented, but took care to write in 
his diary, “I gave Felix Mendelssohn his first 
lesson, without losing sight for a single moment of 
the fact that I was sitting next to a master, not a 
pupil.” In this connexion we find a reference to 
Mendelssohn’s parents which may go far to remove 
an idea that, conscious of their son’s genius, they 
unduly forced his powers. ‘They are far from 
over-rating their children’s talents; in fact, they 
are anxious about Felix’s future, and to know whether 
his gift will prove sufficient to lead to a noble and 
truly great career. Will he not, like so many other 
brilliant children, suddenly collapse? I asserted 
my conscientous conviction that Felix would ulti- 
mately become a great master, that I had not the 
slightest doubt of his genius, but again and again I 
had to insist on my opinion before they believed me. 
These two are not specimens of the genus prodigy- 
parents, such as I must frequently endure.” In 
1826, we find Moscheles again at Berlin, hearing 
Mendelssohn play his Overture to ‘‘A Midsummer 
Night’s Dream,” and that other Overture, “The 
Trumpet,” which remained so long unpublished. 
On this occasion, Moscheles made a curious entry in 
his diary :—‘‘ The great and still youthful genius has 
once more taken gigantic strides, but, strange to 
say, these are little recognized, except by his teachers, 
Zelter, Louis Berger, and aselect few. This prophet, 
too, is not honoured in his own country; he must go 
elsewhere.” Taken in connexion with the actual 
luke-warmness of Germany towards Mendelssohn, 
and the devotion with which he is worshipped in 








England, these remarks are an example of coming 
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events casting their shadows before. In 1829, as 
everybody knows, Mendelssohn first visited this 
country, bringing with him his Overture to ‘A Mid- 
summer Night’s Dream,” his String Quartet in A 
minor, and other works. Moscheles had just then 
lost his eldest boy, and his diary gives us a charming 
glimpse of Mendelssohn’s sympathetic nature :—‘“ As 
a friend, he is of untold value; cheerful, yet full of 
sympathy with us in our recent loss, and our anxiety 
for the frail treasure still left to us; he is always 
ready to exchange the attractions of London for 
our rural solitude, wherg his society acts like healing 
balm on our wounded spirits. He seems to have set 
himself the task of compensating us for our suf- 
ferings.” With this quick and generous nature was 
still joined the modesty of the boy :—‘‘ How delightful 
it is,” wrote Moscheles, ‘‘ when he brings some of 
his new compositions, and, after playing them, waits 
with child-like modesty for an expression of my 
opinion. Any other would long since have become 
aware that in him I recognize my own master, and 
that I am in raptures where he ts expecting to be 
sharply criticised. Do what I will to give him a 
correct view and appreciation of our relative posi- 
tions, he always insists upon subordinating himself 
to me as his master.” This is charming as regards 
Mendelssohn ; hardly so as regards Moscheles, who, 
in his enthusiasm, did all that was possible to ruin 
the modesty he admired. Whatever of conceit there 
was in Mendelssohn’s nature owed its existence to 
such foolish flattery, and the marvel is that, always 
surrounded by flatterers, worse results were not 
entailed. 


The record of Mendelssohn’s second visit to Lon- 
don, in 1831, presents little that calls for notice; but in 
connexion with Moscheles’s subsequent visit to Berlin, 
we see how the irrepressible spirits of the younger 
artist influenced his older and graver colleague. 
Mendelssohn invented a game on the pianoforte, and 
the two used to play it in a manner thus described :— 
‘* We often extemporise together, each of us trying 
to dart quick as lightning on the suggestions implied 
by each other’s harmonies, and to construct others 
upon them. Then Felix, whenever I introduce any 
motive out of his own works, breaks in and cuts me 
short by playing a subject from one of my composi- 
tions, on which I retort, and then he, and so on, ad 
infinitum. It is a sort of musical blindman’s-buff, 
where the blind-folded now and then run against 
each other’s heads.” This amusement seems to have 
had a great attraction for Mendelssohn, who often 
entered into the fun of it with characteristic zest. 
Indeed, both men appear to have sometimes come 
very near combining want of dignity with want of 
reverence. ‘They often play to one another Beet- 
hoven’s Sonatas,” says Mrs. Moscheles, ‘ which not 
unfrequently diverge into joint improvisations of the 
maddest kind, and musical caricatures. On one 
occasion the nursery song ‘ Polly, put the kettle on’ 
is chosen for a subject on purpose to please the two 
little girls.” All this—in Mendelssohn’s case, at 
any rate—was but the reaction of too severe a strain 
upon a finely-strung and sensitive organisation. 
Now and then, reaction would take another and 
more ominous form :—“ If Felix came to her (Mrs. 
Moscheles) complaining of weariness, she used to 
make him sit down quietly on the sofa in a 
dark corner; there he would rest for a few minutes 
whilst the children would stop their game and keep 
perfect silence. Then, after taking some slight 
refreshment, he would rouse himself and discuss with 
his usual animation some severe musical rehearsal, 





—— 


a morning concert, or a political meeting, where he 
was constantly to be found.” At home, in the intervals 
of his enthusiastic and exhausting labours, Men. 
delssohn sought relief and change in childish musica} 
fun, especially when he could get Moscheles to pla 
with him. Both artists were together in Berlin jn 
1835, and in one of his letters Moscheles wrote:— 
‘“We have had a regular day of it. * * * We 
then allowed ourselves all manner of musical ex. 
travagances; extemporising jointly and alternately 
on two pianos—an intellectual sort of tournament, 
We * * * perpetrated all manner of musical ab. 
surdities.” These particulars, if they throw no new 
light upon Mendelssohn’s character, have a signifi. 
cance even the tyro in psychology cannot fail to 
appreciate. An organisation which, in moments of 
leisure, rose to half hysterical excitement, or sunk to 
profound depression, could not long endure the wear 
and tear of life. 


In 1840, Mendelssohn visited Birmingham to con. 
duct his ‘“* Lobgesang” at one of the Festival concerts, 
By this time the composer had recovered from the 


great shock of his father’s death; he was happily« 


married, moreover; and, in the full flow of his 
excitable nature—it would, perhaps, be wrong to 
say animal spirits—Mrs. Moscheles wrote of him 
as the same hearty, cheerful, delightful old friend 
as ever.” Even at Birmingham, with the most 
serious artistic duties occupying his attention, Men 
delssohn could sketch the town for the amusement 
of Moscheles’s children. ‘‘ Whilst Birmingham prided 
herself on bringing out his newest work,” wrote the 
gratified father, * he still found time to make a pen 
and ink drawing of Birmingham for our children, 
We have a view of the town with its chimneys, 
warehouses, Town Hall, and the railway carriage in 
which he and I sat,” From Birmingham, “ the two 
M.’s,” as Mrs. Moscheles loved to call her husband 
and his friend, went to Leipsic, where they arrived 
late at night. The next morning Moscheles wrote, 
‘“‘ Felix, in the room next to me, is teaching his little 
boy to sing,” the work under rehearsal, perhaps, 
being the Prussian post-horn signal which father and 
son used to perform between them, to the syllable 
‘¢da,” one taking up where the other left off. It was 
on this occasion that Mendelssohn submitted to Mo 
scheles ‘‘ some numbers which had been intended for 
‘St. Paul,’ but which were never performed of 





printed.” The opinion of Moscheles with regard to 
them was that they were “ treated ina more dramatic 
way (than the rest of the work ?) and therefore, pet- 
haps, more adapted for isolated performance in the 
concert-room than to be heard in connexion with the 
Oratorio itself.” Without dwelling upon this very 
inconsequential judgment, we may ask what has 





become of those pieces? Their interest would be 
immense, especially if issued as an appendix to the 
work of which they were originally intended to form | 
part. Some of the letters written by Mendelssohn , 
at this period give glimpses of happiness too great 
to last. In one, addressed to Mrs. Moscheles, we 
find him saying—“ but the quiet, peaceful time since 
Moscheles started in the railway, and Chorley in the 
mail-coach, is no theme for description; in fact, 
happiness cannot be defined, and certainly, I ought 
neither to have nor to express any wish, seeing that 


I happen just now to be hard at work, with my wife ; 


and children in godd health and spirits around me. 

In one of her most eloquent passages, Charlotte 
Bronté said :—‘ Some real lives do—for certain days 
or years—anticipate the happiness of Heaven; and 











I believe if such perfect happiness is once felt by} 
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people (to the wicked it never comes) its sweet 
effect is never wholly lost. Whatever trials follow; 
whatever pains of sickness or shades of death, the 
glory precedent still shines through, cheering the keen 


¥ anguish, and tinging the deep cloud.” We may at least 


hope that a remembrance of the sunny, peaceful days 
of Mendelssohn’s life (and they were not a few) 
cheered him when, seven years later than the time of 
which we write, he entered the ‘‘ valley of the shadow 
of death.” 


In 1841, we find Mendelssohn deprecating certain 
English comparisons between Spohr and himself. 
“These things are unaccountable,” he wrote to 
Moscheles, ‘‘and I heartily deplore them; in truth, 
not the slightest idea of such a competition or com- 
parison has everentered my mind. * * * I mever 
can or should like to be pitted as an opponent to 
amaster of Spohr’s standing.” Mendelssohn’s sin- 
cerity in this matter is proved by his besetting 
habit of undervaluing many of his works and per- 
sistently keeping them from the world. During his 
visit to London in 1844, Moscheles reasoned with 
him on this matter, and “endeavoured to impress 
Felix with the necessity of dealing fairly by himself, 
instead of undervaluing writings the sterling worth 
of which was everywhere acknowledged.” That the 
reasoning did not succeed everybody knows. Men- 
delssohn could never get over the barrier which 
diffidence on the one hand, and artistic pride on the 
other, threw across his path. 


In 1846, Moscheles accepted a post at the Leipsic 
Conservatoire, but remained in England to conduct 


, the ever-memorable Birmingham Festival whereat 


“Elijah” was first performed. The “two M.’s” 
were thus brought together once more in the central 
English town. We get a few glimpses of the pre- 
parations for °‘‘ Elijah;”—how, for example, the 
Otatorio, was rehearsed at Moscheles’s house in 
Chester Place, and at the Hanover Square Rooms; 
and how the lady singers, as their habit is, “‘ gave 
Mendelssohn some trouble; one finds fault with the 
song, and insists upon its being transposed; Men- 
delssohn resists with studied politeness,” &c. The 
actual performance was thus recorded by Moscheéles 
in his diary :—‘‘ August 26.—Mendelssohn achieved 
his most brilliant triumph in this day’s performance 
of his‘ Elijah.’ In my opinion this work has more 
vividness and more dramatic variety than ‘ St. 
Paul,’ and yet it is written in the purest Oratorio 
style, and places him yet another step higher.” 
This reads like the veriest truism now, and we turn 
from it to an interesting anecdote illustrative of 
Mendelssohn’s readiness ofaction. ‘‘ The orchestral 
parts of a short recitative (by Beethoven or Spohr) 
were not forthcoming; we were all in a difficulty, 
but Mendelssohn came to the rescue. He quietly 
betook himself to an adjoining room, and there he 
composed the recitative, scored it, and copied the 
parts, and these were admirably played at first 

ht by the band—the public knowing nothing of 
what had happened. That’s the way a Mendelssohn 
Manages.” At the close of the Festival, Moscheles 
broke up his English home, and joined Mendelssohn 
at Leipsic, much to the delight of the younger master, 
towhose heart the Conservatoire was so near that 
Bot even when composing “ Elijah,” did he neglect 
the pupils for a day. The two families appear to 
have lived in perfect union, for Mrs. Moscheles 
‘Wrote to a friend at the time, ‘‘ We are truly happy 
our intercourse with the Mendelssohns; * * * 
What a happy household it is. The abundant means 


d} #his command are never squandered upon outward 


a 





show, but judiciously spent on a well-regulated, 
comfortable household.” We are permitted a glimpse 
of this happy family in the sanctum of home—almost 
the last glimpse before the shadow of death falls over 
all. It was Mendelssohn’s birthday, and his friends 
combined to keep it with due festivity. Moscheles 
must describe the revels :—‘‘ The proceedings were 
opened with a capital comic scene between two 
ladies’ maids, acted, in the Frankfort dialect, by 
Cécile (Madame Mendelssohn) and her sister. Then 
came a Charade on the word ‘ Gewandhaus,’ Joachim, 
adorned with a fantastic wig, @ Ja Paganini, played 
a hare-brained Impromptu on the G string. The 
syllable ‘wand’ was represented by the Pyramus 
and Thisbe wall-scene from the ‘ Midsummer 
Night’s Dream ;’ for ‘haus’ Charlotte (Mrs. Mos- 
cheles) acted a scene she had written herself, in 
which she is discovered knitting a blue stocking, and 
soliloquizing on the foibles of female authoresses, 
advising them to attend to their domestic duties. 
By way of enforcing the moral she calls her cook— 
the cook was I myself, and my appearance in cap 
and dress was the signal for a general uproar. 
Mendelssohn was sitting in a large straw arm-chair 
which creaked under his weight as he rocked too and 
fro, and the room echoed with his peals of laughter. 
The whole word ‘Gewandhaus’ was illustrated by a 
full orchestra, Mendelssohn and my children playing 
on little drums and trumpets, Joachim leading with 
a toy violin, my Felix conducting @ la Jullien. It 
was splendid.” On the seventeenth of September 
following, Moscheles made a very different entry to 
the foregoing. Mendelssohn had returned from 
Switzerland, and his friend wrote :—‘‘In mind dear 
Felix is the same as ever, but physically he seems 
altered; he is aged, weakened, and his walk is less 
elastic than before.” This was the beginning of the 
end, and soon we read of his seizure at Frau Frege’s 
house, his partial recovery, the final blow, and the 
sad spectacle presented as the master lay uncon- 
scious on his death-bed, surrounded by loving and 
despairing friends. On the morning of the fatal day 
(Nov. 4) Moscheles wrote :—‘‘ To Thee, O Creator. 
it is known why Thou hast lodged those treasures of 
heart and soul in so frail a tenement, that now 
threatens to dissolve. Can our prayers win from 
Thee the life of our brother?” No, they could not; 
and a few hours after, the beloved master “ expired 
with a deep sigh.” But to this day, Mendelssohn 
yet speaks—speaks by that beautiful life of which, 
thanks to volumes like the one here noticed, we 
are permitted to know so much. 





MUSICAL REMAINS OF THE ANCIENT 
CHURCH OF ENGLAND. 


SomE wise body has told us that man is a bundie 
of habits; he might have added—and of traditions. 
There is surely no more prevailing source of opinion 
and action than what our forefathers have thought 
and done. Popular customs, popular superstitions, 
popular feelings, all bear testimony to this—living, 
as they do, even after their origin is lost in the dim 
past. It may be safely concluded that no great 
epoch has occurred in the history of our island, even 
to the remote pagan times, but has left behind it its 
traces in custom, superstition, and popular feeling. 

It would be indeed rather a matter for surprise than 
otherwise if the ancient pre-Gregorian Church of 
England had left no traces amongst us but the old 
material fabrics to be seen to this day in Cornwall. 
If vestiges of pagan times are still to be detected 
amongst us, it would indeed be strange if that ancient 
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Church had left behind it not a foot-print in the 
feelings, customs, and uses of the people. Think— 
it was founded, if not indeed verily by St. Paul 
himself, at least by one who must have been alive 
with the Apostle. Then, it was that Church that 
had brought the first British Christians “ out of dark- 
ness into marvellous great light,’—that had sup- 
planted pagan cruelty by Christians kindliness. It 
was the nation’s first love, and when Gregory choose 
to treat our land as infidel, and sent his haughty 
Italian priests to bully the national Church, and 
quarrel with her Bishops on the mighty important 
matter whether Easter should be a fixed or a move- 
able feast—important in one sense, however, as 
showing that from the very first, we drew no church 
life-blood from Rome—are we to suppose our sturdy 
forefathers bowed and scraped to the foreigners, and 
asked them to supply them with National Church 
customs and uses? Nay, would not the heart of 
ancient Christian England throb quicker and 
quicker at the sense of indignities and injustice 
cast on their own Bishops? Would not every 
custom of their own Church become dearer and 
dearer to the Christian people as the tide of tyranny 
rose against their own National Church ? Those who 
lived in our island in those early days must have 
been very different to us now, if they did not feel 
their hearts uprise within them against the over- 
bearing of strangers, made powerful by foreign help 
or native treachery, and their love for the old ways 
made stronger and stronger in proportion. And 
look down the vista of history—was there anything 
in the conduct of the exotic Church, when it had 
crushed out the rival native hierarchy, to win over 
the people of England and make them forget their old 
love? If there happened a time of national misman- 
agement and misgovernment, the Pope of Rome and 
his Legate were sure to be in the thick of the muddle, 
If the Sovereign of the day threatened to play false 
to his people, the rulers of the exotic Church were on 
tiptoe to rush in and turn the chance to their own 
advancement. A weak King made a bold Pope. As 
King went in, Pope came out like the little weather- 
telling men and women. The old people’s ballads 
show us the feeling all this engendered. and kept 
alive in the people’s heart. No such never-wearying 
source of mirth and merriment as the discomfiture 
and trouble of a poor Bishop, no such well-worn 
whetstone for wit as the Churchmen. ‘Truly there 
was no evidence of any such change of popular 
feeling as would have caused the people to forget the 
old Church. Now in what form might we naturally 
expect the memories ofthe ancient Church would live ? 
Notin ritual; the exotic Church contrived to get power 
sufficient to thrust in its own ritual into every Church 
in the land. Surely we may expect to find the 
ancient tradition living, if anywhere, in music— 
music that can find a well-nigh imperishable name 
in a people’s heart and feelings. Now it so happens 
that there do exist two musical uses whose origin 
can only be traced to the existence of some pre- 
Gregorian form of worship in ourisland. The first is 
the special use of people’s response; and what would 
the people retain in heart and memory longer and 
more lovingly than the way in which the people 
made answer of old? Across Yorkshire, and to a less 
degree in the neighbouring districts, did universally 
prevail, and still does prevail where the old custom 
has not been broken up, by the introduction of the 
more orderly but less venerable monotone—the custom 
of answering in uninflected speech. It is not the 
monotone of our Cathedrals, which is only the nor- 








to break out into melodic ending, so running into” 
the plain chant more fully developed in the preces, 
In the Yorkshire custom, the responder takes his 
Own one-tone irrespective of his neighbour’s tone, 
but each holds that tone without variation: bej 
simple speech, without inflection, the articulation 
predominates over the tone, so to say, to such an 
extent that the musical ear is not fortured by the 
sense of discord the custom when described on paper 
seems to promise. This Yorkshire use is clearly ang 
distinctly a Church use, as clearly and distinctly not 
a Roman Church use. The use of what Church, then, 
can it be but that of the ancient pre-Gregorian 
Church, living still in a district once under British 
kings, whose subjects—some of them—ravished 
tumuli even now from time to time proclaim jn 
emblems—died in the faith of Christ. 

By even stronger links can we connect with the 
ancient Church the old tunes that were first wedded 
to the metrical version of the Psalms of Sternhold 
and his co-labourers. We may clear the ground by 
showing whence these venerable melodies could nf 
have come. First, though we find them in the 
earliest psalm-tune books called “‘ The Church Tunes,” 
they most certainly did not come from the dominant , 
Church of Gregory’s introduction. We have in our 
hands, through the labours of Morrell and others, 
the whole body of the Latin Medieval hymnody, 
and did we not also possess a vast number of the 
original tunes to which these hymns were sung, we 
should still see at once that they never could by am 
possibility have been sung to the 8,6,8,6 Iambic 








measure so generally prevailing in old English psalm. 
tunes as to be called specially ‘‘the common mea 
sure.” Secondly, we may also say as positively, that 
‘The Church Tunes” were not secular ballad tunes, 
as were a large proportion of the tunes in Marit’s 
and Beza’s Psalter, and as a larger proportion would 
have been had not Calvin protested against the ill 
assorted wedding of secular and sacred, and put 
forth Goudimel to suppiy sacred tunes for sacred 
verses, the doing of which cost the good composer 
his life, and indignities to his dead body, in the 
massacre of St. Bartholomew. True, the common 
measure—* the people’s vulgar verse,” as Archbishop 
Parker calls it—is the measure of Chevy Chase and 
the majority of our other story ballads, but quite 
sufficient is known of our old ballads to enable us 
to assert with confidence that no trace whatsoever of 
‘* The Church Tunes” is to be found amongst them. 
Besides there is the special and peculiar construction 
of the tune that entirely negatives the supposition of | 
its identity with the old secular ballad—the peculiar 4 
use of syncopation by itself is sufficient for our 
decision. Thirdly, we may at once discard Sir ]. 
Hawkins’s blind supposition. ‘ With respect to the 
author of those original melodies, published in the 
more early impressions of the version of Sternhold 
and Hopkins, we are somewhat to seek. It is pro- | 
bable that in so important a service as this seemed , 
to be, the aid of the ablest professors of music was 
called in.” Yes, called in truly was this aid, not to 
compose, but to harmonize these what Hawkins him- 
self calls ** The Ancient Church Melodies ” in strange 
contradiction to his own suggestion. The very yeaf 
after the Metrical Psalter first appéared, “ with apt 
notes to sing them withal,” came forth Day’s (1563) 
four-part Psalter, the first of that long succession of 
harmonies by the greatest living composers to the 
old tunes, and others that from time to time were 
added to them. Is it possible that these harmonists 
would agree to dignify the melodies of their con- 
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of “The Church Tunes,” and would lavish on them 
all their skill, ingenuity and learning in setting and 
resetting them? Impossible, surely. One word 
more upon that title. We have seen that the old 
tunes could nog have got their prefix from use in the 
Romish Church, the measures of the Latin hymns 
would altogether preclude their ever being “ Church 
Tunes” in the Medieval Church, and strangely 
enough, they never had authoritative entry into the 
Reformed Church. ‘‘ Allowed to be sung in churches” 
is the very farthest any editor dared to print on his 
old version. Not one single word of any rubric 
even hints at the existence of such a thing; in fact, 
the versions of the “‘ Veni Creator,” in the Ordination 
Service, are the only representatives of hymnody in 
aprayer-book. And if we look at the title-pages of 
our earlier psalters, though some do say of the tunes 
that they are “sung in churches,” others give as 
their purpose “‘for the encrease of virtue and 
abolishyng of other vayne and triflyng ballads, to 
the use of the Godly Christians recreating them- 
selves in stede of fond and unseemly ballades,” and 
* so on—in fact, for home rather than Church use. 
And yet there stands the oft repeated phrase, ‘The 
Church Tunes.” What Church? If not the Roman 
Church—if not the Reformed Church—what Church 
but the ancient pre-Gregorian Church of England? 
Is it concluding too much from all these premises 
that of the forty or so tunes that were first wedded to 
the metrical psalter in 1562, the English portion— 
(for a few chiefly of peculiar metre, we know, came 
from France and Germany)—the English portion con- 
tains ancient melodies that had lived in the people’s 
heart and been handed down traditionally from the 
days of the Ancient Church of England. 


The Druids are said to have committed their 
sacred sayings and moral precepts to verse, that 
they might be the more easily retained in the 
memories of the people. Have we in a “ Kentish 
Tune,” a ‘‘ Cheshire Tune,” a “‘ Glassenburie Tune,” 
the chant used to some primitive psalter that con- 
veyed the thought of the psalms in the “ people’s 
vulgar verse,” for the same purpose of storing those 
thoughts in the memory ? 

That no relic, however slight, of such primitive 
psalter remained clinging about the tune is no 
argument against a former union. 


Verbal language is for time and place; melody is 
alariguage that knows no such beginnings or endings. 
4 Over and over again, so to speak, must the old 
tongue have been turned to anew one, but the tune 
would live on, “though men might come and men 
might go,” clinging to the ground itself, almost like 
the daisies they trod underfoot, cherished for dim, 
perhaps but half comprehended, memories that grew 
upon it, hallowed by an indefinite feeling that it still 
, echoed with a protest against tyranny and oppression. 
, And how completely would the bringing forth to 
on once again these old tunes out of the recesses 
of the people’s hearts and memories be in accordance 
with the whole tone and tenour of the Reformation. 
For what was that great movement? It was the 
cleansing away from the Church all that was false 
and new and foreign, and restoring all that was true 
and old and national. It was the building up on 
God’s word, of Catholic truth and Church custom, 
S0as to form the “national or particular Church of 
England.” In essentials, God’s Word was the final 
eourt of appeal; in non-essentials, national feeling 
‘Was first consulted. If such traditional Church- 
‘Wines did exist, the Reformation must needs have 
bught them to light; and, moreover, in exactly 



















the way that they did come forth. It would have 
been quite as much at variance with the spirit of 
the Reformation to have authorized the use of metri- 
cal paraphrases of the Psalms, when the necessarily 
more faithful prose translation could be recited in 
chant—quite’ as much at variance with its spirit 
this, as to have wholly ignored the existence of the 
old tunes and the metrical versions, whose metre, 
doubtless, was prescribed by these tunes. ‘ Allowed 
to be sung in Churches,’—and sung in Churches 
they were from the beginning,—exactly seems to be 
the position the spirit of the great movement would 
have assigned to them. Of course it may be urged 
that all this is but circumstantial evidence. Of what 
but circumstantial evidence does the case admit? 
Here are two facts. 1st, To this day exists ina 
large district—a district specially rich in ancient 
British memorials—a peculiar mode of people’s 
Church response, distinct and separate from the 
Cathedral preces on the one hand, and the response 
of ordinary speech on the other. 2nd, That at the 
time of the Reformation there were found ready to 
hand when required certain ‘Church Tunes,” not of 
the previously dominant Romish Church, yet some- 
how of authority and mark sufficient to demand the 
utmost skill of successive leading musicians in their 
setting and resetting. Let those who can show of 
what Church this was the people’s Church response 
—these the ‘*Church Tunes,” unless of the ancient 
pre-Gregorian Church of England. 
J. PowELtt METCALFE. 





Ir is satisfactory to find that the social position o1 
those who own a pianoforte or harmonium is now 
beginning to be thoroughly recognised, for respecta- 
bility was some few years ago defined as belonging 
only to persons who “ kept a gig.” Mr. Normansell, 
Secretary of the South Yorkshire Miners’ Association, 
in his recent examination before the select Com- 
mittee appointed to enquire into the supply of coal, 
says ‘Fifteen years ago it was scarcely possible to 
find a collier who could write his name, and now 
every child he had could read and write. A great 
number owned their own houses as freeholders, and 
the system was on the increase. Some of them had 
pianos and harmoniums, and even perambulators. 
He looked upon the piano as a cut above the per- 
ambulator.” Had Mr. Normansell omitted to supply 
us with his own opinion on the subject, by his asser- 
tion that some had pianos and harmoniums, and even 
perambulators, it might have been imagined that he 
considered carriages of any kind ranked above mu- 
sical instruments; but his declaration that he ‘‘ looked 
upon the piano as a cut above the perambulator” is 
a delicate compliment to our art which we are certain 
will be universally appreciated. 





WE are glad to hear that the meeting in aid of the 
Royal Normal College and Academy of Music for the 
Blind, held at the Mansion House, under the presi- 
dency of the Lord Mayor, on the 30th June, was 
attended by such a successful result. The Marquis 
of Westminster, in the course of his address to the 
meeting, stated that the number of blind throughout 
the country was estimated at about 30,000, and of 
these he believed that only 2,250, were instructed or 
assisted. The object of this College is so to educate 
persons thus afflicted as to enable them to maintain 
themselves by teaching music and tuning piano- 
fortes. The subscriptions received amounted to about 
£1,000, and the Committee have now £6,000, to- 
wards the £25,000, which will be required. It is 
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sincerely to be hoped that the efforts of those who 
have exerted themselves in this benevolent cause 
will be tangibly rewarded by the collection of a sum 
amply sufficient to place so desirable an Institution 
upon a permanant basis. 





HEB MAJESTY’S OPERA. 
Durine the past month this establishment has imitated 
the rival Opera-house by having its “Shah night” when, 
as before, scraps of lyrical works were given, for the pur- 
pose of displaying the talents of Mdlle. Titiens and Madame 
Christine Nilsson, His Majesty, however, missing as much 
as he conveniently could of the entertainment by arriving 
at twenty minutes past nine o’clock. Amongst the most 
successful revivals has been Ambroise Thomas’s “ Mignon,” 
other more popular Operas having sufficed to fill up the 
season ‘until the final night, Saturday the 19th ult, when 
“Le Nozze di Figaro” was given for the benefit of Mdlle. 
Titiens. 





ROYAL ITALIAN OPERA. 


Tue production of Auber’s sparkling Opera ‘‘ Les Diamans 
de la Couronne,” with Madame Patti in the part of Caterina, 
was naturally looked forward to as the great event of the 
season ; but the version of this composition submitted to 
the audience of the Royal Italian Opera on the 3rd ult, could 
have satisfied none but the vocalists and the conductor. In 
the first place the work suffers from the heavy recitatives, 
composed according to the “ serious” Italian Opera model, 
by Signor Vianesi; but this we could forgive were Auber’s 
music left untouched. So far from this being the case, how- 
ever, in addition to ruthlessly cutting out portions of the 
original, pieces are taken from the composer’s early Operas, 
“La Neige,” and “Leicester,” and introduced without, as 
we can perceive, the slightest reason ; then a duet and some 
songs written especially for the occasion by Signor Vianesi, 
are dragged in with as much coolness as if the Italian Opera 
stage were merely intended as a platform for the display of 
the caprices of singers ; and, perhaps worst of all, the music 
of Sebastiano, composed by Auber for a tenor, has been mu- 
tilated and altered to please the baritone, Signor Cotogni. 
In spite of all these artistic offences, however, the Opera 
was listened to with the utmost delight, for Madame Patti’s 
vocalisation throughout was simply perfect, and Madame 
Monbelli, although somewhat cold, gave the music with 
admirable grace and finish, rr igre distinguishing her- 
self in the beautiful duet with Madame Patti, ‘‘ Dans les 
défiles des Montagnes” (we cannot persuade ourselves to 
give the Italian title) which was ravens | encored. With 
the exception of Signor Bettini, who was atleast painstaking, 
as he ever is, the less that is said of the male characters the 
better. To compensate for the shortcomings in the pre- 
sentation of this Opera, a fine performance of Meyerbeer’s 
“L’Etoile du Nord” has been given, Madame Patti’s 
charming acting and singing in the principal part drawing 
forth the most enthusiastic applause from one of the most 
crowded audiences of the season. The début of Malle. 
Pezzotta, as Amelia, in “Un Ballo in Maschera,’” on the 
last night but three of the season, was an unmistakable 
— how little the management reckoned upon her success ; 

ut she secured some genuine applause in many parts of the 
Opéra, and displayed a voice which (presuming that the 
tremolo so constantly marring some of her best singing was 
partially due to nervousness) may yet be turned to good 
account. The establishment closed on Saturday, the 26th ult. 





NATIONAL MUSIC MEETINGS AT THE CRYSTAL 
PALACE. 


TueEseE interesting meetings are exhibiting a gradual and 
healthy development, which cannot fail to give assurance 
of ultimate success. The grand Challenge Prize was this 
year well contested ; and it may fairly be said that a visible 
improvement over last season was exhibited in nearly every 
class. There is still some room for improvement in the 
rules and regulations; which improvements, if report may 
be trusted, will be effected before the next year’s competitions 
take place. They consist of dividing the prizes for the 
Single Voice Competitions into first and second, and remov- 
a restrictions which have hitherto limited the can- 
didates to those who have not received and fulfilled, public 
engagements more than twelve months previous to the 
competitions. This limitation has always appeared an 


unwise one, considering that public singers of the second 


lS 


require recognition and encouragement. All who 
anything about the matter must have seen that wher. 
as one or two public singers have gained a position in th 
musical world, there are many others hardly less good why 
spend their whole life in the constant and vain endeavourty 
gain an adequate recognition. Of course this must ever}, 
the case to a certain extent; but the aim of such meeti 
as these should be, as far as possible, to lessen the disp 
tion. Hitherto pupils, more or less promising, have competed 
for and received prizes. In the future it is to be hoped 
singers will take their place. 

Perhaps the most satisfactory exhibition of training ang 
real musical culture was afforded by the Male Voice Choj 
and the two great choirs which competed for the Thousanj 
Pound Prize. In both these classes it would seem next tp 
impossible to hear finer singing than was exhibited on this 
occasion. Should, however, the report be correct that foreign 
choirs are likely to enter the lists next year, it is to be h 
thatthe unaccountable lethargy of the celebrated Yorkshire 
choirs will be at once thrown off, and patriotism succeed in 
effecting what ordinary emulation has failed to do. 

The prizes were awarded as follows :— 

Soprano Soto Srncers.—Judges: Sir Julius Benedict, 
Signor Arditi, Herr Ganz. Prize:—Miss Jessie Jones, 
Miss E. Tomsett was specially commended. 

Trnor Soto SincEers.—Judges: Sir Julius Benedict, Mr, 


Wilkinson was specially commended. 

JUVENILE Winpd Banps.—Judges: Messrs. D. and F, 
Godfrey, Signor Arditi. Prize:—The Band of the Mary. 
bone Schools, Southall. 

ContraLTo Sono Sincers.—Judges: Sir Julius Benedict 
Signor Arditi, Messrs. Barnby, Hullah, Leslie. Prize :—Miss 
Bolingbroke. Miss Minnie Simpson was specially com. 
mended. 

Bass anD Baritone Sincers.—Judges: Sir Julius Bene 
dict, Signor Arditi, Messrs. Barnby, Hullah, Leslie. Prize;- 
Mr. H. E. Thorndike. Messrs. P. Ley Greaves, C. Price, ani 
E. W. Crothy were specially commended. 

Brass Banps.—Judges :—Messrs. Barnby, Leslie, F. God. 
frey. 1st Prize: The Brass Band of the Royal Artillery, 
Woolwich. 2nd Prize: The Cairow Works Band. 3rd Prize: 
The Band of the Gloucestershire Artillery. 

CuHoRAL SocIETIES NOT EXCEEDING 200 Vorces.—Judges: 
Sir Julius Benedict, Messrs. Leslie, Barnby. First Prize: 
The Stepney Tonic Sol-Fa Association. 2nd Prize: The 
South London Choral Association. The Dalston Chonl 
Association was specially commended. 


Signor Arditi, Mr. Cusins. Prize:—Mr. W. Wilmore. 

CuurcH AND CHAPEL CuHorrs.—Judges: Sir J. Goss, Sir 
Julius Benedict, Mr. J. L. Hatton. Prize:—Saint Nicholas 
Church Choir, Liverpool. 

Mate Voice Cuorat Socretires.—Judges: Sir Julius 
Benedict, Messrs. Barnby and Leslie. 1st Prize: The Liver. 
= Representative Choir. 2nd Prize: The Bristol Choral 

nion. 

CuoraL SocinTIEs NOT EXCEEDING 500 Vorces.—Judges: 
Sir J. Goss, Sir Julius Benedict, Mr. Barnby. 1st Prize: 
The South Wales Choral Union. 2nd Prize: The Tonic} 
Sol-Fa Association Choir. 

To Mr. Willert Beale, the founder of these meetings, 4 
special tribute of praise is due for his admirable manage 
ment. The authorities of the Crystal Palace also deserve 
the warmest commendation for so ably carrying out the 
details of this great undertaking. 


PESBPSQOQEREOSESSSORBE | 


H. Leslie, Mr. Hullah. Prize:—Mr. Frank Gifford. Mr.6, 4 


Trumpet Soto Piayers.—Judges: Sir Julius Benedict, } 








ROYAL ACADEMY OF MUSIC. 


Tue annual public concert of this Institution, which was | 
given at the Hanover Square Rooms on Saturday morning 
the 26th ult., before a large and highly appreciative audience, 
afforded ample proof of the excellent system of tuition now 
= aaprab in every department of study in the Academy. 
he eminent pianoforte players who have been educated 1 
this National School of Music sufficiently attest the atten- 
tion which has ever been given to this instrument ; but we 
have now to bear testimony to the talent of the many 
singers who have already made a name beyond the walls of 
the Institution, to the still unknown pupils, who gave 
evidence at this concert of the artistic training to w 
they are subjected, and to the manifest improvement in 
choir, a point which we consider of the utmost importance, 
The length of the programme prevents the possibility of 








our doing more than name a few of the most prominent 
performances; but Mr. Walter Fitton, in the first move 





class, and not merely promising pupils, are the persons who 


ment of Beethoven’s Concerto, in E flat, Miss Curtis, in the 
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last two movements of Mendelssohn’s Concerto in D minor, 
and Miss Connolly, in the first movement of Schumann’s 
Concerto, in A minor (the last-named student receiving a 
justly merited tribute of applause which the most exper- 
jenced pianist might have envied), reflected such honour 
upon themsekves and the Institution as to warrant us in 
anticipating the highest results in their future. An excel- 
lent rendering of the last two movements of Spohr’s “Duo 
essrs. Reed 
and Szczepanowski, was one of the most attractive features 
of the concert; and —_ the vocalists may be men- 
tioned with warm commendation, Misses Beasley, Nessie 
Goode, Jessie Jones, Mayfield, Llewellyn Bagnall, Messrs. 
Guy, Howells, Dudley Thomas, Pope and Wadmore. The 
compositions of the - ils were the first movement of 
a Symphony in O (Roberts), the first movement of a 
Symphony in B minor (Florence Marshall), a _part- 
song (Oliveria Prescott) two vocal pieces from a dhoeal 

phony in E minor (Wingham), and an Andante and 
Seharz0 from a Symphony in C minor (Eaton Faning), 
the two last named students having alread 
silver medals from the Institution, and Mr. Faning 
having been elected ‘“‘ Mendelssohn Scholar.” That due at- 
tention is paid to the organ in the Academy was evidenced 
by the efficient rendering on that instrument of J. S. Bach’s 
Fugue in C minor by Mr. Done, ason of the well-known 
organist of Worcester Cathedral. The concert was con- 
ducted with much ability and judgment by Mr. Walter 
Macfarren. We append the list of prizes, which were dis- 
tributed by Mrs. Gladstone, from which it will be seen that 
avery large amount of ere, ieig talent in the Academy 
was necessarily unrepresented at this performance. 

FremaLE DEPARTMENT.—Silver Medals: Miss Emily A. 
Troup (Pianoforte),{ Miss Elizabeth Connolly (Pianoforte) ; 
Miss Amy E. Turner Burnett (Pianoforte), Miss Mary 
Taylor (General Progress); Miss Jessie Jones (Singing) ; 
Miss Sarah A. Goode (Singing). Bronze Medals: Misses 
Emma Cornish, Isabella W. McCarty, Eliza J. Hopkins, 
Emma L. Beasley, Llewellyn Bagnall, Alice Mary Curtis, 
Lavinia Sheehan, Johanna Ludovici, Beata Francis. Books: 
Misses Helen Pamphilon, Ellen Edridge, Maria Combs, 
Ethel Harraden, Catherine Beaumont, Mary Roffe, Clara 
Buley, Ellen Hancock, Ellinor Blake, Edith Brand, Alice 
Chapman, Janie Burrough, Hannah Edouard, Mary 
Butterworth, Mrs. Florence Marshall. Letters of Commen- 
dation : Misses Louisa A. Turner, Jane Whitaker, Constance 
Harper, Annie Bradley, Elizabeth L. Rothwell, Marion 
Green, Fanny Boxell. Sterndale Bennett Prize (Purse, 
containing Ten Guineas): Miss Annie Jane Martin. Highly 
Commended: Miss Agnes A. Channell (Silver Medallist, 


received 


). 

Matz Department. — Silver Medals : Master Harry 
Walker (Pianoforte); Mr. W. A. Howells (Singing). Bronze 
Medals: Messrs. F. Weekes, F. Done, B. E. Elmenhorst, 
J.L. Wadmore, H. A. Pope. A Prize Violin Bow (kindly 

iven to the Institution by Mr. James Tubbs, of Wardour 

treet): Mr. J. H. Reed. Books: Messrs. T. Matthay, H. 
W. Little, A. J. Jackson, E. Hinchcliffe, H. R. Rose, D. 
Thomas, J. A. Breeden, A. G. Jopp, R. George, L. N. Parker, 
L, Szcezepanowski, C. J. Regan, A. Rhodes, J. H. Roberts. 
Sterndale Bennett Scholarship (Two Years’ Free Education 
in the Institution): Master Tobias Augustus Matthay (re- 
elected in April.last). Westmorland Scholarship (Ten 
Pounds towards the cost of a Year’s Instruction): Awarded 
to Miss Emma L. Beasley. Potter Exhibition (Twelve 
Pounds towards the cost of a Year’s Instruction): Awarded 
to Miss Florence Baglehole. Mendelssohn Scholarship 
oety Pounds per annum for Two Years): Awarded. to 

. Haton Faning. 





PHILHARMONIC SOCIETY. 


Tue seventh concert, which took place on the 23rd June, 
afforded Herr Jael an opportunity of showing his high 
ties as a pianist of the modern school in Brahms’s 

oncerto, a work recently performed with much success by 
Miss Baglehole (of the Royal Academy of Music) at the 
Crystal Palace. The programme also included Mozart's 
so-called “‘ Jupiter’? Symphony and Beethoven’s Symphony 
in F (No. 8). At the yighth and last concert of the season, 
on the 7th ult, the performance commenced with C. P. E. 
Bach’s Sinfonia in D major, a composition historically in- 





_ teresting in the highest degree, as shadowing forth the great 


works based upon this form which have followed it. The 
Selection from Rode’s 8th violin concerto was well played 
by Mr. Colyns; and Mendelssohn’s Rondo in B minor was 
dashed off with a brilliancy of touch and energy by Madame 








Carreno-Saureé which pleased the general audience mors 
than the judicious few. Beethoven’s Symphonyin A, No.7, 
was carefully rendered, and Mr. G. A. Macfarren’s Overture 
““$t. John the Baptist ” (of whith we spoke on its first per- 
formance at the British Orchestral Society), elicited the 
warmest marks of approbation. Mr. W. é. Cusins con- 
ducted with his accustomed skill and judgment. 





CHURCH CHORAL SOCIETY OF LONDON. 


Tua concert given by this Society on the 22nd ult., at 
Exeter Hall, was, considering all things, a decided success. 
The first part of the programme was occupied by Sullivan’s 
Oratorio, ‘‘The Prodigal Son;” the soloists being Miss 
Isabel Weale, Miss Marion Severn, Mr. Stedman, and Mr. 
F. A. Bridge, the last mentioned gentleman having gener- 
ously undertaken, at a moment’s notice, the part previously 
allotted to Mr. Thurley Beale, who was unavoidably pre- 
vented from appearing. Miss Isabel Weale, who has recentl, 
come into somewhat prominent notice in connection wi 
Mr. Barnby’s daily concerts ai the Royal Albert Hall, sang 
with remarkable spirit, and gained great applause for herren- 
dering of the soprano air, “ O that thou Padst hearkened,” 
and her singing of “‘ With verdure clad,” in the second part, 
called forth a twice repeated encore. In the contralto solo, 
‘Love not the world,” Miss Marion Severn was also highly 
successful. But the chief burden of the solo portion of the 
work falls upon the tenor and baritone. r. Stedman, 
whose reputation is increasing steadily and surely, sang the 
tenor airs with a skill and feeling which left nothing to be 
desired, and, especially in the one beginning “‘ How many 
hired servants of my father’s,” deeply impressed the au- 
dience. Mr. Bridge’s excellent baritone voice was shown to 
advantage in the airs, “ Trust in the Lord” and “ For this 
my son.” The duets for tenor and bass, “ Father, I have 
sinned” and “‘ My son is yet alive,” and the quartet, “‘ The 
Lord is nigh,” were most effective, and elicited much a 
plause. The two principal choruses, ‘‘O that men wo 
praise the Lord” and “Thou, O Lord, art our Father,” 
were sung with vigour and precision, and also the chorts 
&ccompanying the tenor air, “ Let us eat and drink.” The 
second part was very brief, and consisted of a few sacred 
airs and anthems. A recitative and air, “The soft southern 


E. | breeze,” from Barnby’s “ Rebekah,” was exquisitely sung 


by Mr. Stedman, and Mr. Vernon Linley gave “ Is not His 
word like a fire,” from “ Elijah,” and Gounod’s “‘ Nazareth,” 
with a power which time and experience will further develop. 
We were also most favourably impressed by the singing of 
Mr. Percy Hamilton, whose rendering of the tenor air 
“Come unto Him,” from Leslie’s “Immanuel,” showed 
much taste and vocal capability. Mr. Edwin Smyth, 
organist of the Society, presided at the organ, the solos 
being ably accompanied by Mr. H. Parker on the pene 
forte. The whole was under the direction of Mr. H. G. 
Bonavia Hunt, the honorary conductor of the Society, and 
of Mr. G. Freke Smyth, one of the honorary secretaries. 





Tue London Gregorian Choral Association held a Festiv® 
Service on Wednesday evening the 9th ult., at the Churck 
of St. Philip, Battersea Park, which was filled with a highly 
respectable and appreciative congregation. Before the 
service, the honorary organist to the Association, Mr. C. 
Warwick Jordan, Mus. Bac., Oxon, who presided at the 
organ, played a selection from Spohr, followed by an extem- 
pore voluntary. The choir had meanwhile assembled at 
the west end of the church, under the direction of Mr. S. 
Gee, R.A.M. At the closing cadence of the voluntary ‘« 
trumpet led off the first strain of the processional hymn, 
“ Angulare Fundamentum.” This was taken up by the choir 
and the congregation, the succeeding verses pes | sung 
alternately by the boys, led by the trumpet; and by the 
men and congregation, led by an ophicleide, the organ ac- 
companying. The Psalms for the evening were sung te 
the 5th Tone, with precision, the “glorias” coming out 
with much richness, the congregation joining heartily. 
These were judiciously and effectively accompanied on 
the organ, with the occasional use of the brass instruments. 
The “ Magnificat,” and ‘‘ Nunc Dimittis” were sung te 
an arrangement, by Mr. Monk, of the Ist Tone. In the 2nd 
verse, ‘‘He hath shewed strength with His arm” &c, the 
effect of the instruments was very pleasing. The Versicles, 
by Tallis, were sung beautifully both by minister and choir, 
and very generally and heartily joined in by the congre- 
gation, the Plain-song being written for the trebles and 
congregation with the usual melody, oo the tenors. 
Mendelssohn’s Chorale, ‘Now thank we our God,” 


178 


THE MUSICAL TIMES.—Aveust 1, 1873. 





sung before the sermon, was quite a relief from the stiff and 
rugged hymn after the 3rd Collect (“Coli Deus Sanc- 
tissime.”) The choir and congregation, organist and organ, 
ephicleide and trumpet seemed inspired with its beauty. 

he pretty organ parts came out very distinctly and with 
much delicacy. The address, which was appropriate to the 
occasion, was delivered by the Vicar. The rev. gentleman 
described the organ of voice and its mode of action in 
emitting musical sounds, and dwelt upon the desirability 
and practicability of congregational singing. Want of space 
prevents us from following the vicar’s address, which was 
decidedly: interesting and instructive, though we cannot 
agree with him in some of his remarks on music. After the 
address the hymn “O quanta qualia sunt illa Sabbatta” 
‘was sung. Our observations upon the hymn “ Celi Deus” 
may be applied to this also. The service closed with the 
“Te Deum,” by Alfieri, the music of which was sombre, 
heavy, unpleasing, and un-English. 

Mr. Joun THomas’s morning concert (which was given at 
the residence of the Marquis of Downshire on the 30th 
June) attracted a large and fashionable audience. The 
favourite duet for two harps in E fiat minor (played by Mr. 
Thomas and Mr. Wright), the duet for harp and pianoforte 
on airs from ‘“‘ La Favorita” (in which the concert-giver was 
joined by Mr. W. G. Cusins), and a selection from his harp 
studies, displayed Mr. Thomas’s powers, both as a composer 
and executant, to the utmost advantage, and in all these 
pieces he was warmly and deservedly applauded. He also 
performed two of Mendelssohn’s ‘‘ Lieder ohne Worte ” and 
some Welsh melodies, arranged by himself for the harp, 
which proved highly effective. The vocalists were Miss 
Edith Wynne, Madame Nita Gaetano, Mdlle. Elene 
Angéle, Madame Patey, Signor Gardoni, Mr. Vernon Rigby, 
Mr. Lewis Thomas and M. Jules Lefort. Solos were also 
successfully given by Mdlle. Theresa Castellan (violin) and 
Mr. W. G. Cusins (pianoforte). Sir Julius Benedict, Signor 
Pinsuti and Mr. W. H. Thomas accompanied with their 
well known ability. 

A coop word must be said for an entertainment produced 
during the past month at the Polytechnic Institution, en- 
titled ‘“‘The Shah and the Persians at Home.’’ Apart from 
the excellent insight it affords of Persian life, by the exhi- 
bition of several views and the introduction of innumerable 
anecdotes, it is highly interesting on account of the per- 
formance of some genuine Persian melodies, never before 
heard in London, which have been specially harmonized for 
the occasion by Mr. E. Frewin. The lecture, which is ad- 
mirably delivered by Mr. King, is likely we think, to be- 
eome extremely popular. 

A HIGHLY successful performance of Sullivan’s “ Prodigal 
Son” was given by the blind pupils of the Londofti Society 
for Teaching the Blind to Read, at the Institution, Upper 
Avenue Road, Regent’s Park, onthe 27th June. Much credit 
is due both to the scholars and their able teacher, Mr. 
Edwin Barnes, for so efficient a presentation of a work of 
this pretension ; and praise must also be awarded for the 
eareful manner in which the pieces in the second part, which 
was miscellaneous, were rendered. Thechair was occupied 
on the occasion by Sir Thomas Gladstone, Bart. 


Ir is with regret we record the death of Mr. William 
Miller, the organist of St. Giles,’ Cripplegate. He was the 
first organist of the Sacred Harmonic Society, and held that 
post for some thirteen years, and was appointed organist of 
St. Giles,’ Cripplegate, in 1832, when he was selected from 
19 candidates. As a musician he ranked high, and was con- 
sidered an excellent organ player of the Handelian school. 
He was also a frequent contributor to the columns of the 
City Press. 

On the 14th ult the South Wales Choral Union visited 
Marlborough House, by express desire of His Royal High- 
ness the Prince of Wales. The procession, marshalled into 
order by Mr. Brinley Richards, was received by Canon Jen- 
kins, and the singers having taken up their places on the 
lawn, several pieces were excellently rendered by the choir, 
amongst the most effective of which were ‘“‘The Ash Grove,” 
“The March of the Men of Harlech” and Mr. Brinley 
Richards’s two compositions “ Let the hills resound,” and 
** God bless the Prince of Wales.” Their Royal Highnesses 
the Prince and Princess of Wales expressed themselves 
highly gratified by the singing of the choir. 


WE record, with regret, the decease of Mr. Samuel Smith, 
of Bradford, which occurred during the past month, in his 
sixty-eighth year. Mr. Smith’s indefatigable energy in 
promoting the improvement of hymnody, the extension of 
ehoirs and the introduction of organs into dissenting chapels 





—n 


in the West Riding, will make his name long remembereg 
by all who have at heart the welfare of sacred music. Hg 
is also known as the editor of a West Riding Tune Book, 
and of several collections of chants and hymn tunes, which 
have a large local circulation. 


Tue concerts of the Welsh Choral Union, the last of which 
was given on the 14th ult., at the Hanover Square Roo 
have been uniformly well attended and highly attractive, 
At this final concert two genuine Welsh vocalists, “ Eds 
Morlais’’ and ‘‘ Mynyddog,” contributed much to the sue. 
cess of the entertainment; and, in addition to the excellent 
choral singing of the members of the Union, solos were 
given by Miss Edith Wynne, Miss Angéle, Miss L’Estrange, 
Miss Elmore, and Mr. Enderby. The instrumentalists were 
Mdlle. Jansen, Mr. W. H. Thomas, and Mr. John Thomaz, . 


Mr. Freperic ARCHER gave a concert at the Hanover 
Square Rooms on the 9th ult., which was well attended, 
Mr. Archer, who is organist to the Alexandra Palace 
Company, played only one solo upon that instrument, a 
“Grand Offertoire in D,” by Batiste, the performance of 
which was in every respect highly satisfactory. ‘“ Drei 
Fantasiestiicke,” by Schumann, for pianoforte and clarionet, 
were finely rendered by the concert-giver and Mr. Lazarus; 
and a double duet for four performers on two pianofortes 
(two pieces by Benedict, arranged by Lindsay Sloper), was 
admirably given by Sir Julius Benedict, Mr. Lindsay Sloper, 
Mr. F. H. Sane. and Mr. Frederic Archer. The vocalists 
were Mdlle. Carola, Mrs. Weldon, Signori Gardoni and 
Caravoglia, M. Jules Lefort, Messrs. Vernon: Rigby and 
Corney Grain; and the Alexandra Palace Company’s Or- 
— contributed some instrumental pieces with much 
effect. 


Prince Ponratowsk1, who died in London during the past 
month, had made a name as a composer not-only of several 
popular vocal pieces, but of anumber of Operas and Masses. 
Few of these works are, however, much known, save the 
Opera ‘‘Gelmina” (the partial success of which was entirely 
owing to the excellent singing of Madame Adelina Pattiin 
the principal part) and a Mass in F, which certainly con- 
tained some highly effective music. The funeral, which 
took place at Chislehurst, was attended by some of the 
most eminent operatic singers. 


Miss Epira Wynne’s concert, which took place on Wed- 
nesday evening the 9th ult., at St. George’s Hall, drewa 
large audience. The principal attraction in the programme 
was the performance of Signor Randegger’s Operetta, “The 
Rival Beauties,” under the direction of the composer, Miss 
Wynne sustaining the chief character, supported by Mdlle. 
Elena Angéle, Mr. W. H. Cummings, Mr. J. G. Patey, and 
Mr. Lewis Thomas. The exceedingly pleasing music in 
this unpretending little work was excellently sung through- 
out, and it was received with warm and well deserved 
approbation. The Operetta was preceded by a miscella- 
neous selection, in which Madame Pauline Rita, Mr. A. 
Mathison, and Eds Morlais contributed vocal solos with 
much success, and instrumental pieces were given by Mr. 
Brinley Richards and Miss Bessie Waugh (pianoforte), Mr. 
John Thomas (harp), and Mr. Radcliffe (flute), with their 
well known ability. 


On Tuesday the 24th June, the exercise for the higher 
degree of Mus. Doc. was performed in the College Chapel, 
Dublin, by Mr. Thackeray (Mus. Bac., Oxon), who had pre- 
viously passed the usual examination. The exercise con- 
sists of solos for soprano, tenor and bass, a duet for tenor 
and bass, and choruses in five and eight parts, the whole 
being arranged for full band. The degree was conferred on 
the following day. 

An Organ Recital was given on Wednesday evening the 
9th ult., at Brixton Parish Church, by Mr. Geo. Shinn 
(Organist of the Church), when a selection from the works 
of Bach, Beethoven, Batiste, Haydn, Rink, and Wely was 
performed. The Choir of the Church sang several anthems 
during the evening. There was a very good attendance. 

Ar a recent influential meeting, the Rev. H. W. Burrows, 
Vicar of Christ Church, Albany Street, presented to Mr. 
Roe an illuminated address, beautifully executed on vellum, 
by Mr. J. Slie, in the following words :—“ Presented to Mr. 
John Roe, together with a purse of Fifty Guineas, by the 
Clergy, Choir, and following Members of the congregation 
of Christ Church, Albany Street, as a token of their respect 
and esteem, and of their appreciation of the singular ability 
and zeal with which, during the past thirty-one years, he 
has discharged the duties of organist at Christ Church.” 
Here follow the signatures of the subscribers. Mr. Roe 
be remembered by the older members of the profession as @ 
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“® Lord, Thou art mp Gov.” 
Foxit ANTuEM FoR Four Voices, 


COMPOSED BY THE REV. SIR F. A. GORE OUSELEY, Banrr., 
M.A., Mus. Doc., Precentor of Hereford, and Professor of Music in the University of Oxford. 
Isaiah xxv. 1. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). New York: 751, Broadway. 
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musician of no ordinary talent. He was for many years the 
' chief musical preceptor of the family of the late King Louis 
Phillippe, of France. 
Tux daily orchestral concerts at the Royal Albert Hall 
have exhibited no falling off in interest or efficiency during 
the past month, either as regards the class of music per- 
formed, or the manner of its performance. An extremely 
classical reading of Mendelssohn’s Concerto in G minor 
' was given two days in succession by Mr. E. H. Thorne, his 
' quiet and refined rendering of this well-known work ap- 
’ pearing to make a deep impression on the audience. On 

the three following days Mr. Willem Coenen gave an ad- 
- mirable and exciting performance of Litolfi’s Concerto in E 

flat. This fine work introduces the national anthem of 
Holland with great effect, and is characterised no less by 
enormous technical difficulties than by its intrinsic merit. 
The difficulties, however, completely disappeared under 
Mr. Coenen’s supple hand, whilst the loud and prolonged 
applause which greeted the player testified that none 

the beauties of the Concerto had been lost upon the 
audience. Altogether these were amongst the most enjoy- 
able performances of the series. 


REVIEWS. 


NoveEtLo, Ewer anv Co. 


Two Mazurkas, for Pianoforte. By Walter Macfarren. 
Mr. Macrarnen has here contributed two welcome pieces 
' to the gradually accumulating stock of healthful music of 
' theday. No.1, in B flat minor, has a highly characteristic 
theme, which, like many of Chopin’s Mazurkas, is not with- 
outa slight tinge cf sadness. The second subject, in the 
' relative major, is extremely melodious; and a third, in the 
tonic major, comes with delightful freshness upon the ear, 
after the prolonged shake upon the dominant, which holds 
the listener in suspense for the coming harmony. The 
return to the original key and subject is exceedingly effec- 
tive; and a somewhat novel coda (with a change for eight 
bars from 3-4 to 2-4 tempo) brings the Mazurka to a most 
satisfactory conclusion. No. 2 commences with a quaint 
melody in F major, the alternate rising and falling sevenths 
giving much point to the theme. We like the subject in the 
: ive minor extremely ; and might cite the C natural, in 
the first bar on the 8rd page, as an excellent example of 
whatis called the “ true descending minorscale,”’ the minor 
seventh acting, as indeed it always does, as a mere ap- 
oe : in this place it has a peculiarly charming effect, 
lowed immediately by the dominant harmony. A good 
point, too, is where the theme is played with the right hand, 
the left crossing it for the accompaniment; and, after the 
re-appearance of the first subject, we have some effective 
agoslr for the termination of the piece. 
written no trifles more attractive than these two un- 
pretending Mazurkas. 
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Suite, pour Piano, Violon, et Violoncelle; par Agnes 
| Zimmermann. 
| We have already spoken in the highest terms of this Suite 
» when played, on two occasions, at the composer’s concerts ; 
| and can conscientiously affirm that a closer knowledge of it 
_ than can possibly be gained by a public performance has 
materially increased our estimate of its merits. There is 
more skill, more constructive power, and more invention 
than in any one of the works of Miss Zimmermann which has 
yet come before us; and we sincerely trust that it may gra- 
|, dually make its way to the popularity it deserves. The In- 
| troduction, in D minor, leads to an “ Allegro,” in the same 
\% key, based upon anenergetic subject, and containing some 
éfiective passages for all the instruments, a return to the 
_ Opening ‘‘ Andante,’ near the conclusion, bringing in a few 
bars of the Allegro theme asa Coda. The next movement, 
in B flat major—a “ Canon a la 7idme ”—is a most ingenious 
lece of writing, and in performance has invariably been 
y successful. The Canon, commenced by the violin, 
and answered a 7th below by the violoncello, has a well 
Marked subject, in 6-8 rhythm, the pianoforte part being 
ted to a mere accompaniment, with the exception of the 
last few bars, where (the canon ceasing) it dies off with frag- 
“Ments of the theme. The “ Gavotte,” which follows, starts 
ff} With a most exhilarating subject, in D minor, in excellent 
iy contrast with which is a melody in the tonic major, given 
‘ut by the violin, with holding notes for the other instru- 
# Ments. After a phrase in B mindy we have a charming 
“thange into G major; and a return to the original theme in 
© D major, with a close upon the dominant, leads with ex- 
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cellent effect to the opening subject in D minor, in which 
key this well written and most original Gavotte concludes. 
An “Air” in G minor, follows, played first by the violin, 
with imitative passages for the violoncello, and a quiet 
accompaniment for the pianoforte. The melody of this 
instrumental song is extremely winning, and modulations 
into the tonic major and its relative minor give much in- 
terest to the movement. The ‘ Gigue,” in D major, which 
concludes the “Suite” is so spirited and tuneful as to en- 
sure the enthusiastic applause of the most popular audience. 
The manner in which the animated phrases—so thoroughly 
characteristic of this old dance—are tossed from instrument 
to instrument keeps the excitement alive to its concluding 
note, and proves unmistakably that its composer can be 
merry as well as wise when occasion demands it. That this 
clever “‘ Suite” will materially enhance the reputation Miss 
Zimmermann has already gained by her compositions cannot 
admit of a doubt; and being so admirable an interpreter of 
her own works, we may reasonably hope that the present 
success she has achieved will but nerve her to increased 
exertion in the future. 


Un Fibde Perles. Grand Morceau de Concert. Par H. 
A. Wollenhaupt. 

Tuts graceful piece is so profusely embellished that its 
merits will scarcely be revealed by those who cannot com- 
mand a fairy-like touch, combined with a power of singin 
an independent melody. The passages are well plac 
under the hand, as might be expected from so practised a 
writer, and the themes are extremely tuneful and refined, 
especially those in A flat and F minor; and the last three 
pages, where the melody is played with the thumb, ac- 
companied with arpeggios, if well performed, will be found 
highly effective. ‘he composition will be certain to please 
a drawing-room audience. 


Lake and Waterfall. Part-song. Words from “ All the 
Year Round.” Composed byE. H. Thorne. 

Mr. THorRNE has well studied his poetry before composing 
this Part-song, and the result is most successful. The 
theme is melodious, and carefully as the voice parts are 
written, there is an utter absence of anything like restraint. 
We especially like the unison passage, in the tonic minor ; 
and the answering of the voices on the words ‘‘ Thou 
shouldst” is extremely effective. A pointof much interest, 
too, is the quaint rhythm of the final phrase, which un- 
expectedly ends on the last note of the bar and thus gives 
a boldness of expression to the words in thorough con- 
sonance with the intention of the author. Compositions in 
which the poet and musician so truly sympathise should 
appeal with twofold force to intelligent listeners. 


Spring Gusts. Part-song. Words by Lewis Thomas. 
Music by W. Henry Thomas. 

An unpretending and well written Part-song by a com- 
oser who, although new to us, is introduced by a name 
which should ensure for him a hearing, even if his music 
were not as good as itis. Mr. Thomas has set some grace- 
ful words to an appropriate melody, the harmony of which 
is unexceptionable throughout. The change to the tonic 
minor gives much freshness to the composition ; and the 
return to the original theme is natural and effective. The 
future of so earnest and careful an artist will, we are assured, 
be watched with much interest. 





Lamporn Cock. 


Humoresque, pour Piano, par Berthold Tours. : 

Tuer character of this piece scarcely perhaps justifies its 
title; but like all the compositions of Mr. Tours, it is ex- 
cellently written, and has sufficient variety to create interest 
both in the performer and listener. The principal theme is 
light and playful, and the second subject affords a good 
contrast with the staceato passages which precede it. An 
effective point is gained by the introduction of the triplets, 
the energetic writing on the 6th page, especially, giving 
much vitality to the composition, and preparing well for 
the re-appearance of the opening theme. Pianists will find 
“ Humoresque” amply repay them for the small amount of 
practice it demands. 


Two Sketches, for the Pianoforte. By Georgina Bairns- 
father. 

Tur composer of these two graceful sketches shows that 
she has been trained in a good school. We should have 
been better pleased if she had boldly called the first a Waltz, 
and the second a Mazurka, instead of putting “Tempo di 
Valse” and ‘Tempo di Mazurka” at the commencement of 





the respective pieces; for we see such a decided tendency 











184 





THE MUSICAL TIMES.—Avceust 1, 1873. 





in the present day, especially with young writers, to hide 
the fact of their having composed dance-tunts by a 
them with the most fantastic titles, that it is good to remin 
them that the composers of the olden time gloried in the 
roduction of such works. The first “Sketch,” in plain 

nguage then, is a very on Waltz, in F major, with a 
second subject in D flat, the first theme being re-introduced 
with the thumb of the right hand asthe first note of groups 
of arpeggios, in the approved modern fashion. We like the 
Mazurka better. It commences with a highly characteristic 
subject in A minor, and afterwards moves with much effect 
into F major, the melody, particularly in the syncopated 

assages, being extremely pleasing. The composer will 
owever, we are certain, thank us for pointing out the A 
which is printed twice over, instead of G, in the last bar of 
line 2. Amateurs, as a rule, have scarcely sufficient know- 
ledge of harmony to correct even so glaring an error as this. 

Loved one. Serenade. The Poetry after the German. 
Music by Charles Salaman. 

Tue refined and poetical vocal music of Mr. Salaman ap- 
pears to be winning its way as speedily as it deserves, if we 
may judge from the list of his works which accompanies this 
song. Asa rule, there is alittle too much weaving in of the 
pianoforte with the voice in most of this composer’s songs 
to gratify those unambitious amateurs who are content to 
sing a lack-a-daisical air with sufficient accompaniment to 
keep them in tune; but in the Serenade before us no such 
difficulty will prevent its achieving that popularity to which 
its merits certainly entitle it. The melody, commencing in 
B minor, is doubled in the bass for a few bars; and a 
charming change into the tonic major — a passionate ex- 
pression to the words which cannot fail to move the most 
impassive listener. The return to the minor is in true 
sympathy with the —, and in the last verse the con- 
cluding phrases in the major key have an excellent effect. 
As a melodious and simple vocal piece by a composer who 
has shown that he can be sufficiently complicated when oc- 
casion requires it, this beautiful love-song must take high 
rank amongst the many elegant contributions to the art 
which Mr. Salaman has from time to time given us. 


Old English Songs for Schools. Harmonized by John 
Hullah 


Tuts capital selection of twelve English songs will doubt- 
less be highly popular in the schools for which they are in- 
tended ; for there can be no question that young people 
(and indeed often those of more mature age) are always 
delighted with familiar airs. Such tunes as ‘The Roast 
Beef of Old England,” ‘‘ The British Grenadiers,” “ Hearts 
of Oak” &c, will be practised as a pleasure by school-boys, 
whilst ‘‘ Part-songs i the study of Intervals’? will be 
droned through as a duty: indeed we much question 
whether more is not actually learned by singing music in 
which the pupils take areal interest than by poring over those 
dry exercises which are generally to be found so plentifully 
scattered through class-singing books. Mr. Hullah has 
harmonized the songs he has taken in hand with much skill; 
they are all written in the treble clef, the voice-parts flow 
easily throughout ; and the little book being published at a 
price within the reach of all, will no doubt command an ex- 
tensive sale. 





Rosert Cocks anp Co. 


Chiming May Bells. Nocturne. Composed for the Piano- 
forte by F’. V. Kornatzki. 

Wueruer this piece is or is not a “ Nocturne” we leave 
to be discussed by those who presume to understand what 
the word, in its conventional acceptation, really means ; 
but that it is a very charming little composition there can- 
not be a doubt. The melody, surrounded by its arpeggio 
accompaniment, is extremely pleasing ; and in so simple a 
sketch we think the composer has been quite right in 
preserving the character with which it commences through- 
out, as the temptation was very great to break out into 
pres by no means in harmony with the original design, 
in order to get “contrast” by a return to the opening 
theme. Both on its intrinsic merits as a graceful trifle for 
drawing-room performance, and as a study for lightness of 
touch, we unhesitatingly recommend ‘‘ Chiming May Bells” 
to amateur pianists in search of novelty. 

Home Treasures. A choice selection of popular melodies, 
arranged as Pianoforte Duets. By William Smallwood. 
Nos. 1 and 2. 

Tue list of pieces contained in this series being founded 
exclusively upon the melodies of songs published by one 
firm, we much question whether Messrs. Cocks’s notion of 





so comprehensive a title as “‘ Home Treasures” will agree 
with that of the general public. The beautiful themes he. 
queathed to the world by the great composers cannot be 
reproduced too often; and especially should they be made 
familiar to young people by arrangements in every possible 
shape. “Treasures” indeed they are, in the highest sengg 
of the word; and we are always pleased to welcome them, 
even adapted for the tiniest fingers in the nursery. Apart 
from the objection we have stated, however, we have no 
fault to find with these duets. Both parts are easily and 
carefully written, and the fingering is accurately marked 
where necessary. The tunes of all the numbers of this 
publication are now tolerably well known; and in houses 
where a higher style of music is not cultivated, children 


elder sisters sing. 


J. B. CRAMER AnD Co. 


Saltarello. For Pianoforte. By Charles Salaman. 

Tuts Saltarello has a light and playful theme which can. 
not fail to please, although it will tax the executive powers 
of amateurs if played up to the time intended by the com. 
poser. The changes of key give much freshness to the 
piece, especially that from D flat major to A; and an excel- 
lent effect is gained, in the return to the original subject in 
A flat, by enharmonically altering the dominant harmony 
of C sharp minor, the B sharp becoming C natural of the 
new key-note triad. The piece is, in our opinion, rather 
too long, the repetitions being somewhat overdone ; butif 
performed as indicated, ‘Presto e Leggierissimo,” few 
listeners may perhaps agree with us. 


Goodwin's Handbook of Singing, for the use of Schools. 

We cannot head our notice of this little book with the 
name of any publisher, as the title-page merely informs us 
that itis ‘to be had of all book and musicsellers.” We 
scarcely see any reason for its publication, as Wilhem’s 
method of teaching singing, which it professes to explain, 
has been too long before the public toneed a re-introduction 
by Mr. Goodwin; and somany systems especially adapted 
for class instruction have latterly crates y favour that the 
rule of the “ fixed Do ”—-by which no two scales resemble 
each other to the eye—appears now somewhat antiquated. Of 
course in this work, as in all others based upon the Wilhem 
system, the exercises are in the key of C, and the pupil is 
left to find out the difficulty of seeing all the intervals of 
the scale in a different place when another sound is taken 
for the key-note. Some of the author’s explanations we 
decidedly object to ; as for instance, where in speaking of the 
interval of a third, he says “ There are two kinds of thirds— 
Perfect and Imperfect. The Perfect is separated by two 
Tones; the Imperfect by a Tone and a Semitone only.” 
According to this theory, a minor triad must be dissonant, 
because it contains an “imperfect” interval. Again we 
cannot endorse the truth of the sentence that “a syncopation 
is effected by accenting the second or fourth beats of a bar,” 
for, in the first place, no pure syncopation can occur unless 
a note is commenced on the unaccented part of a bar and 
nee sues during the half of the next accented beat; and, 
in the second place, such a definition would convey the no- 
tion to a learner that syncopation could never be used in 
Triple time, which certainly should at least have no “ fourth 
beat.” Most of the simple songs, some of which are com- 
posed by Mr. Goodwin, are well adapted for their purpose; 
and, were the wording of some of the definitions re-consid- 
ered, the book would be found serviceable to the admirers 
of Wilhem’s method. 





METZLER AND Co, 

Te Deum. By William Spark, Mus. Doc. 

Tuts piece is extracted from the Practical Choirmaster, & 
serial which appears quarterly, and consists of ori 
Anthems, Services, and other pieces of Church music, the 
whole being edited by Dr. Spark. This gentleman 16 80 
much before the world in the character of editor—choosing 
composers, accepting their music, nursing it through the 
press, and introducing it to the public—that when he 
appears as a producer, a particular interest centres in 
name. The interest is justified by the piece before us, 
which is eminently pleasing throughout, generally suite 
to the voices, and constructed with capital regard to broad 
effect. The excellent resource of returning to the opening 
matter, when, near the end, the exactly analogous words 








appear, “Day by day we magnify Thee,” has the admir- 
able effect of uniting the sense of the two passages, and 





will no doubt be delighted to play what they hear their. 
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giving extra force to it in each place, by reference to the 
other. The continuance of the device is less happy, when 
the music of “ To Thee all angels ” is repeated to the words 
“Vouchsafe, O Lord;” since what should express the 
exaltation of all sentient nature, can scarcely be a just 
rendering of this most tender, contrite, self-denying of 
supplications. An earlier allusion tothe same musical idea 
is as little pertinent to the sense, when this jubilant matter 
is i are or misappropriated to the description of the 
Redeemer’s humility, ‘‘ When Thou tookest upon Thee.” 
A graceful episode in the key of E flat, extends from “ We 
believe that Thou” to “bless thine heritage.” It seems 
to utter a gentle reliance on the mercy of the , ot judgment, 
free from terror, and full of sweetest hope. The reading is 

rhaps unusual—the more its merit—but fully warranted 

y the text. As to the music of this extended passage, two 
things must be noted: the preparation of the suspended 
9th of A flat (between bass and alto) by the 8th of B flat, on 
the words “number’d with Thy saints,’’—a progression about 
whose propriety, the author’s employment of it shows 
that doctors differ; and the employment of this key of 
E flat (the piece beginning and ending in F) for so 
long and prominent a portion of the design as it here 
occupies, and its bad effect being aggravated by the 
gradual approach to it through the key of B flat, as if folks 
went to church to learn the successive order of flats, F 
having one, B flat two, E flat three, and the like. Some 
excellent sounds are produced by the duplication in several 
places of the successive thirds of the sopranos and altos, 
accompanied by the tenors and basses an 8th below. This 
is an application to voices of an orchestral principle, which 
is well conceived and will have a good result. On the whole 
this setting of the “Te Deum” may well hold its own 
among compositions of a decidedly modern but by no means 
extravagant class. 





C. JEFFERYS. 


The Responses, Gloria and Sanctus from the Communion 
Service. Set to Music by William H. Maxfield. 

Tus publication comprises four distinct compositions, or 
at least so many different settings of some if not all of the 
portions named of the Communion Service. They are all 
without pretension, and, save for a glaring false relation to 
the words ‘‘Thee, O,” in the only music to the Sanctus, 
without fault. First we have all the four pieces set in E; 
second, the first three in E fiat, there being three versions 
of the Kyrie, besides the needful change for its application 
to the 10th Commandment, so that no one is to be sung 
twice in succession, and a pleasant variety is thus secured ; 
third, the same three pieces are set in F; and fourth, 
they are set againin E. The “ Gloria,” be it observed, is not 
the grand hymn beginning “Gloria in excelsis,” but the 
interpolated words to be sung before the Gospel, which 
slightly vary according to the will of the presiding Minister, 
which may, probably, have controlled Mr. Maxfield’s choice. 
We look with pleasure for a more ambitious effort from the 
same hand. 





Simpxin, MarsHatu and Co. 

Hymn Tunes. Composed by H. Hugo Pierson. 

Dears stays the hand of the critic that would point to 
vices in one who, if living, might have amended if he could 
not have defended them. Be they forgotten, while the 
merits of the late musician’s work—albeit they speak clearly 
for themselves—afford a free and pleasant task to the com- 
mentator. We should show ourselves unable to judge the 
latter if we ignored the presence, in the work before us, of 
some incidents that are unworthy the writer of the very far 
greater portion, which evinces a large knowledge of music, 
a decidedly original feeling, a considerable power of inven- 
tion, and a sense of beauty in melody as much as in har- 
mony, which all who become acquainted with the music 
must reverence. The work is a second series of Hymn 

es, consisting of thirty-six specimens, set to popular 
oems that are drawn from various sources. Let the ques- 
ion be set aside for the while, as to the desirability of 
multiplying tunes to the same verses, with the consequent 
tisk of confusing the untaught singers who are supposed to 
take part in the hymnal music of the Church; and let these 
settings be regarded on their own strength, without com- 
parison with foregone labours of other musicians in the 
fame field, and it may fairly be stated that the strength is 
great, and that the interest of the series is in proportion. 
eremember the author’s oratorio, ‘‘ Jerusalem,” and the 
effort that was apparent throughout that work to avoid pre- 





cedent and to be novel though at the ee of beauty ; 
such straining is not obvious here, art has become nature to 
the composer, and in seeming to be natural he has accom- 
plished much more in this comparatively small work than 
was achieved in that intentionally large one. If the name 
of Henry Hugo Pierson is to live, as it indeed deserves, it 
will be remembered with brighter honour to himself in this 
collection of Tunes, than in the highly pretensive work of 
one-and-twenty yearsago. Some of the pieces that most agree- 
ably impress us, are No. 5, a deeply pathetic setting of a trans- 
lation of the “‘ Dies Ire;”’ No. 7, a melodious rendering of 
the Rev. G. Thring’s ““O God, the King of glory;” No.9, 
best of all, a truly charming piece of music to the poem 
“Thou art gone up on high,” by Emma Toke; No. 23, 
another poem by the Rev. G. Thring, ‘‘ God the Father,” 
in the music to which, the ordinary four parts were insuffi- 
cient to contain the artist’s meaning, so he extended the 
score to five, in this one instance, and the extra fulness 
highly enriches the effect; No. 27, Lyte’s beautiful poem, 
‘Abide with me,” to the setting of which, the five barrhythm 
gives marked individuality, but will not evade the poet’s 
painful blunder against all musical necessity, of punctuating 
the last line of one of the later verses differently home that in 
all the others; the Rev. J. Marriott’s “‘ Thou, whose Al- 
mighty word,’ No. 30, in the treatment of which, the 
temptation in the metre to reproduce the tune of “ God 
save the King” is most happily escaped; so we might 
go on numbering till our limits were far surpassed, and 
our praises were still incomplete. Poor Pierson was a 
genuine zealot in art; he aimed ever at the highest, and in 
the publication before us he has left the world matter for 
true admiration. 





REEVES AND TURNER. 


Music in play and Music in earnest. By Orlando Steed. 

By the title-page we porosive that this is a lecture deli- 
vered at the Town Hall, Sudbury, and we can conscien- 
tiously say that were most of the lectures we are compelled 
to listen to only half as thoughtful and earnest, there would 
be little need for the addition of those ‘‘illustrations ” 
without which such discourses are considered in the present 
day to offer no attraction to the general public. Mr. Steed, 
although a conscientious artist, is evidently not a musical 
fanatic, for he wisely commences his address by urging 
upon his hearers the necessity of enlarging the mind by a 
study of all arts, in order to work reverently and seriously 
in any one. “ Not long ago,” he says “‘ Mr. Ella tells us, at 
a discussion upon Musical Education at the Society of Arts, 
a painter, a Royal Academician, who had received his 
education gratuitously, repudiated the idea of State aid for 
music on the ground that it was not worthy of being called 
an art at all. This want of comprehensiveness in those 
who are considered to belong to the educated classes was 
doubtless the cause of Channing’s pregnant query, ‘Did you 
ever know a senior wrangler who wasn’t a fool?’ which 
conveys the incontrovertible truth that exclusive or undue 
devotion to any kind of study, however legitimate or bene- 
ficial, cannot but cramp the powers of the intellect and 
narrow the sympathies of the mind.” This is indeed true; 
and were it not for the firm belief a real lover of his art has 
in what Mr. Steed calls the ‘“‘ moral influence” of music, 
the chance would be small of its eventually making its way 
through the mist of ignorance which surrounds it. Pur- 
suing his subject logically, illustrating his positions with 
much acuteness, and occasionally in most felicitous language, 
our author very ably proves that music is of all arts the 
most spontaneous, the germs of vocal music, indeed, being 
inseparable from articulation. ‘I must repeat,” he says, 
“that while the organs for the production of effects upon 
the ear are innate to man, he has to go out of himself, as it 
were, to obtain the means of appealing to the eye. Poetry 
and vocal music are born with him; architecture, painting 
and sculpture, can only be practised when he has found out 
the use of tools.” We regret that we have not space to 
follow Mr. Steed through the principal points of his very 
able lecture, but we cannot refrain from quoting some of 
his remarks respecting those who should be employed as 
instructors of youthful pupils, because we are certain that 
so much misapprehension exists upon this matter that the 
sooner the ‘ak is spoken the better. ‘The custom,” he 
says, “‘of having peor Fae teachers for the young, in the 
hope that a more capable and expensive one will be able to 
put things right by and by, is another frequent cause for 
want of success. The rudiments of the art, unless correctly 
acquired at first, are rarely learnt at all. A bad position of 
the hands, and numberless other faults, if long persisted in, 
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will stick to a pupil in spite of all the efforts of after years.” 
And, speaking of eminent solo performers being engaged as 
teachers, he writes thus :—‘‘ Great players, independently 
of their disinclination, are seldom possessed of the requisite 
qualifications for teaching beginners of only average talent; 
- » . they can hardly be expected to sacrifice the main- 
tenance of their executive proficiency, and their study of 
the higher branches of the art, in order to make themselves 
acquainted with the best method of teaching children their 
notes, and of arousing their dormant sensibilities.” Pre- 
cisely ; but the delusion that they will do so is so common 
that it will require many years to root it out, especially 
with those parents and guardians who are themselves 
utterly ignorant of the subject for which they seek instruc- 
tion. Meanwhile, however, it is good that the question 
should be ventilated whenever an opportunity arises; and 
Mr. Steed deserves every credit for the manner in which he 
has boldly come forward to challenge this, as well as many 
other conventional shams, connected with the art. 


ORIGINAL CORRESPONDENCE. 


HANDEL’S “THEODORA.” 


TO THE EDITOR OF THE MUSICAL TIMES. 
Sm,—Mr. G. A. Macfarren, in his paper on Handel’s 
Theodora,” which appeared in the June number of your 
periodical, mentions the only occasions of performance of 
that Oratorio, I presume as far as he knew. It may be 
interesting to your readers to know that it was performed 
A the St. John’s Coll. Musical Society at Casabethes, in the 
ay Term of 1871, under the direction of Dr. G. M. Garrett. 

I am, Sir, yours truly, 

CuarLeEs J. LANGLEY. 








Northampton, July 25th. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
tn the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur, 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

A. B.—Apply to the Professor of Music at Oxford or Cambridge 
University. 


Novice.—The Clarionet. 


Wa ter THomson.—Consult the list of Theoretical works issued by 
the principal music-publishers. 

Musicus.—Write to Oxford or Cambridge University for an answer 
to the first question, and for the second to the Secretary of the Col- 
lege of Organists, 41, Queen's Square, Bloomsbury. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 








CuristcHurcH, New ZEALAND.—A subscription concert was given 
by the Christchurch Orchestral Society in the Oddfellows’ Hall, on 
the 8th May, which proved highly successful. The principal instru- 
mental piece was Mozart's Jupiter Symphony, which was rendered 
throughout with excellent effect. Cherubini’s Overture to Les 
Deux Fournées, Rossini’s Semivamide, Mozart's La Clemenza di 
Tito and Weber's Fubilee Overture, were also well played, and 
received with much applause. The vocalists were Mrs. Barry, Miss 
Little and Mr. Thomas Acland. An agreeable item in the programme 
was the singing of some part-songs, the execution of which reflected 
much credit upon the vocalists. The concert was extremely well 
attended. 


Cooney, WATERSIDE.—On the 29th June (St. Peter’s Day) the 
new organ of All Saints’ Church, was formally opened and employed 
for the first time in public service. The Episcopal Bishop of the 
diocese had consented to preach on the occasion; but, owing to indis- 
position, he was unable to attend, and his place was filled by the Rev. 
George Smith, M.A., Rector of Tamlaghtfinlagan. The new instru- 
ment was built by Messrs Foster and Andrews of Hull, at an estimated 
cost of £385, payable on completion of the instrument. Of this sum 
£10, reckoned for the gilding of the prospect pipes, has been presented, 
through Mrs. Stewart, by lady friends outside the parish, and the 





Select Vestry has made itself responsible for the remaining sumof 
£375. With the exception of the omission of the Litany, no change 
was made in the order of Morning Prayer. Mr. T. Palmer, organist of 
All Saints’, aided by an efficient and numerous choir of ladies and 
gentlemen, rendered the various anthems, chants, and hymns in a 
highly creditable style. The following are the names of the principal 
sacred compositions given:—Venite, Chant No. 7, Anglican Chant 
Book. Psalm 139, verses 1 to 13, and Gloria Patri, No. 156; verses 
13 to end, No 157. Psalm 140, No. 156. Psalm 141, No. 158, 
Gloria Patri, No. 156. Te Deum, Service in F, Dr. Dykes, 
Jubilate, No. 108. As Anthem, Hymn 246, Church Hymnal, 
As Introit, Hymn 151 (in unison). yrie, Sir R. P. Stewart, 
Doxology, Tallis. Before Sermon, Hymn 194 (tune 40), The 
organ is a very handsome and sweet-toned instrument, and its 
qualities were fully displayed by Mr. T. Palmer during the course of 
the service, and particularly in the playing of the voluntaries “ An- 
dante con moto” (Mendelssohn), and ‘Hallelujah to the Father” 
(Beethoven). An eloquent sermon was preached by the Rev. George 
Smith, based upon the 16th verse of the 3rd chapter of St. Paul's 
Epistle to the Colossians, after which a collection was made. At four 
o'clock an afternoon service was held, at which the Litany was read, 
and a sermon preached by the Rev. Charles Russell, A.M., curate of 
St. Anne’s Church, Dublin; and at six o’clock an evening service took 
place, on which occasion the Rev. B. B. Gough occupied the pulpit. 


EASTBOURNE.—Mr. Hardy's annual concert was given in the 
Assembly Rooms on Tuesday evening, the 1st ult. The first part of 
the programme consisted of selections from Mendelssohn's Elijah, 
The soprano solos were effectively rendered by Mrs. Billing, and 
Miss Maas displayed considerable expression in the contralto music; 
Mr. Stedman's singing of “If with all your hearts” and “ Then shall 
the righteous” was excellent, and was highly appreciated. The bass 
solos were given by Mr. Welch, who, though suffering from a cold, 
sang very creditably. The choruses were on the whole given with 
tolerable steadiness by the members of the Choral Society, under the 
efficient conductorship of Mr. Hardy, who deserves much praise for 
the care he has bestowed in their training. The second part of the 
concert consisted principally of popular songs, contributed by the 
above-named artists and Miss Carlisle. The audience was by no 
means so large as might fairly have been expected. 


GLASToNBURY.—A concert was given in the Assembly Rooms on 
the rst ult., by the Glastonbury Musical Society. The programme 
contained several excellent glees, part-songs and pianoforte pieces, all 
of which were rendered with taste and precision. Considering that 
the Society has been formed for a few months only, the greatest credit 
is due to the conductor, Mr. J. H. Hemsley, vicar choral, of Wells 
Cathedral. 


HARTLEPOOL.—The new organ erected by Messrs. Harrison and 
Harrison of Durham and London in Holy Trinity Church, was 
opened on Thursday the 26th June, the Rev. J. B. Dykes, M.A., Mus, 
Doc., Oxon., vicar of St. Oswalds, Durham, presiding at the instrument. 
The services were principally taken from Dr. Dykes’s compositions, 
and the accompaniment and impromptu voluntaries were given in his 
usual masterly style. The Dean of Durham preached in the mornin 
and the Vicar of Newcastle in the evening, the Rev. E. Shaw, vicar 0 
Holy Trinity, taking part of the service, assisted by the Rev. D.R. 
Falconer, vicar of St. Hilda’s, Hartlepool, and the vicar of Hartlepool. 
The services were continued on the Sunday following, when Mr Jas. 
Hoggett, of Darlington (who was to have played) being absent on 
account of illness, his place was very ably filled by Mr. Septimus 
Lawson, the organist a the church, under whose skilful hands the 
qualities of the instrument were well displayed. The organ is very 
much admired. The diapasons are remarkably rich and good, and the 
soft stops in the swell superb. It has three manuals and a pe 
organ of 29 notes. When thoroughly finished there will be 36 sto 
running through the instrument—6 couplers and 5 composition pedals. 
All the action is in for the above, but the pipes of ro stops will be 
added as funds increase. The front, 30 feet high, including height of 
pipes, is of English oak, and the pipes of the 16 feet contra-salicional, 
the 8 feet open diapason in the south front, and the 8 feet pedal viola 
in the west front are of burnished metal. The total cost, when com- 
pleted, will be about £850. 

KIpDERMINSTER.—The first subscription concert of the season by 
the Kidderminster Choral Society was given on Tuesday evening, the 
1st ult., at the Music Hall. There was a full and appreciative 
audience. The work selected was Barnett’s Ancient Mariner, and the 
performance, on the whole, was an exceedingly good one. The 

rincipal vocalists were Miss Emilie Madeline Crane (soprano), Mrs. 

ayward, of the Birmingham Town Hall Concerts, and Mrs. Boulter 
(contralto); Mr. Owen Davis, of Stourbridge (tenor), and Messrs. A. 
Cotton and J. Muston (bass). Mr. Fitzgerald conducted. 


LiverPoot.—On the rst ult, the choirs representing Liverpool at 
the National Music Meetings at the Crystal Palace, gave an open 
rehearsal at the Philharmonic Hall. Mendelssohn, Croft, Schubert, 
Beethoven, Schumann, Goss, &c., were represented in the works 
selected for performance, all of which were finely rendered, and 
reflected the utmost credit upon the training of the choirs. Mr. Jude's 
accompaniments were excellent, and Mr. Sanders conducte with 
much ability. : 

Picker1nG.—The series of six district Festivals of the York Dio- 
cesan Choral Association, were brought to a close by a gathering here 
on the 3rd ult., the other places of meeting having been, Churc 
Fenton, Abesford, St. Mary's, Castlegate, York, Normanton and 
Market Weighton. On the whole the singing has been a decided 
advance upon that of former years. Mr. E. J. Hopkins's noble unison 
Cantate Domino and Deus Misereatur have been sung at each gathering 
in such a manner as to prove that the best music is that which most 
successfully draws out the musical intelligence and feeling of choirs-- 
at least of Yorkshire choirs. The novelty of this series of festival 
services has been the introduction of the old two-part anthem 0 
small “ places where they sing,” ina modern form. Every one who 












ment. 
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has had to do with small choirs knows full well the utter imposs ibility 
of obtaining a balance of four-part register. Altos are well-nigh 
unknown things—their places being generally supplied—if supplied at 
all—by withdrawirg from the trebles the most reliable and useful 
voices, thus destroying the substance and self-reliance of the first 
part without supplying an adequate second. The distinctive notes 
of the tenor are scarcely ever to be heard in small choirs for the 
simple reason that those distinctive notes can only be produced by 
very far more practice and care than the small-choir singer can 
afford to devote to his vocalization. The working compass of the 
ordinary small choir resolves itself into from about C to E for boys, 
girls and women, and the lower from C to E for the men. For these 
two sets of voices has Mr. G. A. Macfarren—always ready as he is to 
meet areal church musical want when set beforehim composed some 
two-part anthems, two of which “ Blessed is the soul,” and “‘ Come ye 
and let us go up,” have been sung at these choral gatherings. At first 
of course the country choirs were hurt at the indignity of being 
reduced to two-part harmony, especially those that had no alto of any 
sort,and whose third bass generally sang the tenor; but as festival 
after festival came round, one and all joined in heartiest praise of 
what originally they had looked upon with disdainful eye. It was 
found in practice that far firmer singing, far purer tone, far truer 

sion, in fact far more real music, could be got out of the balanced 
two parts than out of the incomplete attempts at four-part anthems. 
On all hands has it been acknowledged that the specimens of two-part 
anthems that Mr. G. A. Macfarren has supplied, have entirely 
answered the purpose intended; and it is very greatly to be desired 
that other of our leading composers will join Mr. Macfarren in supply- 
ing the needs of our multitude of smaller churches, which hitherto, 
for lack of just such compositions, have been kept back from observing 
the one rubric on which there can be no dispute, ‘in choirs and 
places where they sing, here followeth the anthem.” 


SHoRWELL, IsLE oF Wi1GHT.—The first of two festival services to 
be held this year, under the auspices of the Isle of Wight Church 
Choral Association, took place on Thursday, June 26th, in the parish 
church. The following parish choirs were represented :—Calbourne, 
Shorwell, Newton, Arreton, Chale, Holy Trinity, Ryde, and East 
Cowes, numbering about 120 voices. There was a full rehearsal in 
the church at 12. o'clock, and afterwards a dinner in the National 
School-room, at which Sir H. P. Gordon, Bart., of Northcourt, oc- 
cupied the chair, supported by the Archdeacon of the Isle of Wight, 
the Hon. Evelyn Ashley, Lieut.-Col. Atherby, the Rev T. Renwick, 
vicar of Shorwell, etc., etc., At four p.M. the surpliced choirs and 
clergy entered the church singing the processional hymn, “ Uplift the 
banner,” to Mr. Baptiste Calkin’s tune from the Hymmary, from which 
valuable collection all the bymns in the service book were selected. 
The psalms and canticles were sung to Anglican chants (single and 
double). The Anthem was Sir J. Goss’s “ Fear not, O land,” which 
though somewhat arduous for country choirs, went steadily and well 
A sermon was preached by the Rev. G. Williams, B D., rector of 
Ringwood, Hants. The priest’s part in the service was sung by the 
Rev. F. Whyley, vicar of East Cowes; and the organ accompaniments 
were played by the Rev. H. Biscoe, Curate of Brightstone. At the 
conclusion of the service the choirs left the church singing as a 
recessional, ‘Onward, Christian soldiers,” to Mr. Sullivan’s very 
effective tune from the Hymnary. The Festival was altogether a 
success, both as regards the musical performance and general arrange- 
ments, thanks to the able and indefatigable pains bestowed by the 
secretary, the Rev. R. N. Durrant, and by Mr. S. Lake, organist of 
Holy Trinity, Ryde, the choirmaster of the Association. 


WarminsTER.—Mr. Frank Spinney, F.C.O., who has just been 
appointed organist of Emscote Parish Church, Warwick, has received 
amost gratifying recognition of his services in the cause of music, 

the people of Warminster, by being presented with a purse of 
gold, and a handsome timepiece, bearing the following inscription :— 
“Presented to Mr. Frank Spinney, late organist of the Parish Church 
of St. Denys, Warminster, together with the sum of £30 by his friends 
of all denominations, in appreciation of his readiness to help on all 
Occasions.” 


Weysripce.—A concert was given on Tuesday evening the rst ult., 
at the National School-rooms, by the members of the St. James’s 
Church choir, conducted by Mr. H. P. G. Brooke, organist and 
director of the choir. The reception accorded to Mr. Brooke and the 
choir was very hearty. Several concerted pieces were exceedingly 
well sung, the choir paying strict attention to the pianos and fortes. 
Solos and duets were effectively rendered by the Rev. H. Spyers, and 
Messrs. J. and C. Morgan, some of which were re-demanded. The 
great success of the evening was the trio, ‘‘The Wood Thrush” 
(Hatton), which was beautifully sung by three of the choir boys 
( d), and reflected the highest credit upon the singers and their 
teacher, The instrumental pieces, Overture Cosi fan tutte (Mozart), 
and Bach’s “ Meditation,” were well played by Mr. and Mrs Morgan 
and Messrs. J. and C. Morgan. Mr. Brooke conducted, and accom- 
panied the songs, etc., with much judgment and skill. 

Wispecu.—On Monday, the 2ist ult., an entertainment was given 
at the Working Men's Club and Institute, on the occasion of 
laying the foundation stone of the new Gymnasium. Several selec - 
tions were given by the Philharmonic Band of the Institute, and the 
singing of Mr. W. H. Jude (of Liverpool) in the “‘Gambler’s Wife ” 

“The ship on fire” was much admired, both songs being encored. 
Some recitations and readings were also included in the programme. 








Orcan AppointMENTS.—Mr. Orlando Baker to the Congregational 
Church, Swindon.— Mr. R. T. Gibbons (Organist, &c., of the Royal 
Polytechnic Institution) to Holy Trinity Church, South Penge.—— 
Miss H. C. Sturton (late of St. Stephen’s Mission Chapel, Lewisham), 
to Morden College Chapel, Blackheath.——Mr. C. Gregory, Organist 
and Choirmaster to St. Paul’s Church, Bethnal Green.—Mr. C. 

hin, Organist to Christ Church, Forest Hiil——Mr. J. G. Smith, 
Organist and Choirmaster to St. Botolph’s (New Church), Worthing. 


—Mr. S. K. Hales, to Rams Episcopal Chapel, Homerton.——Mr. 
Henry Fort, to Holy Trinity Church, Beckenham. 

Cuorr APPOINTMENTS.—Mr. Charles Hamford (of Bedford Episcopal 
Chapel, Bloomsbury), Principal Tenor to St. Thomas’s Church, 
Orchard St., Portman Square, W.—Mr. Walter J. Markley, Con- 
ductor of the Railway Clearing House Musical Society.———Mr. Major 

- Smith, Choirmaster to All Saints, Park Road, Brixton, S.W.—— 
we age Nutton (Bass) of York Minster, to Magaalen College, 
xford. 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
OZART.—Die Zauberflote. An Opera in Two 


Acts. Edited by BERTHOLD Tours, and translated into English 
by NaTaLia MacraRREN. Being Volume XX. of Novello’s Octavo 
Edition of Operas. Paper covers, 2s. 6d.; scarlet cloth, 4s. 

RMONICA.—Te Deum Laudamus, with Organ 
Accompaniment. Octavo, Is. 

LADSTONE, ROBERTSON, Jun.—Venite, exul- 
temus Domino. Octavo, 3d. 

ELMORE, Rev. THOMAS, M.A.—Accompany- 

ing Harmonies to the Canticles Noted. Magnificat VIIL., 
8th Tone transposed. Octavo, 8d. 

ILLMORE, W.G.—Te Deum Laudamus, in D. 
Octavo, 6d. 
OUNG, Rev. EDWARD, M.A. An Evening 
Service. Consisting of Cantate Domino and Deus Misereatur. 
Octavo, 4d. 


GTaINER, J.—Benedictus. Octavo, 4d. 
SPA, ROSARIO.—Jesu, Pastor bone. (Offer- 


torium, or for Benediction.) Duet for Soprano and Tenor. 
Is. 3d. 
M 2Z4RT — Plead Thou my cause. 6d. (Novello’s 
Octavo Anthems. No. 81). 
CG TAIRER, JOHN.—O clap your hands. 6d. 
(Novello’s Octavo Anthems. No. 82). 
MITH, THOMAS.—Thou crownest the year. 
Harvest Anthem. 3d. 
YMNARY.—Twelve Harvest Hymns, with Tunes 
selected from ‘The Hymnary.” Price id. For Contents see 
advertisement, p. 169. 
PRROWN-SORTHWICE, REV. R.—Hymn Tunes. 
Paper cover, 2s.; cloth, 2s. 6d. 
AWRANCE, EDWARD.—Three Choral Hymns. 
(Second set.) ‘‘O Paradise;” “‘A few more years shall roll;” 
“‘ The roseate hues of early dawn.” Octavo, Is. 
WEET, Rev. J. H.—No day so sweet. A Hymn 
for the Lord’s Day. 2d. 
ERVEY, Rev. F. A. J., M.A.—Make Melod 
within your Hearts. Harvest Carol. Written by Rev. J. J. 
R. Leicu Knipe, M.A. Octavo, 2d. 
TUBBS, LUCAS P.—Jesus Alone. A Sacred 
Song. Harmonized by Henry T. WuITeE. Octavo, 3d. 
IGAN, CLEVELAND.—Triumphal March. 
For Four Hands. By special permission, inscribed to H.R.H. 
Prince Arthur. 3s. 
ESTBROOK, W. J.—Voluntaries for the Organ. 


Volume III., cloth, gilt lettered, price 15s. 














SSISTANT WANTED for Music Warehouse in 
Scotland. Good character indispensable. Apply to McM., 
Musical Times Office. 
USIC BUSINESS.—A Gentleman desires an 
ENGAGEMENT. Has a fair knowledge of Tuning, could 
assist in teaching Music, good references, no objection to reside in the 
house. Address Frank, Post Office, Liverpool. 
O MUSIC WAREHOUSES.—A’Young Lady, of 
good address, wishes to meet with a RE-ENGAGEMENT ina 
Pianoforte and Music Warehouse. Good Saleswoman and Pianist; 
excellent references. Address C. M., 154, High-street, Camden-town, 
London. 
ANTED a SITUATION in a good Musical 
Establishment as ASSISTANT. Has been thoroughly trained 
in the Piano and Organ by some of the best Masters. Highest refer- 
ences given. Address H. O., 31, The Drapery, Northampton. 
HOIR LISTS.—To ORGANISTS and CHOIR- 
MASTERS. Lists for filling up the Music to be used at the 
Morning and Evening Services, printed in red, post free for 1s. 6d, per 
100, 




















The Musical Standard Office, Fleet-street, E.C. 
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Now ready. Small 4to. Price 2s. 6d. paper covers; 3s. 9d. cloth 


lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEY, Bart., etc.,and 
Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


VENL CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. : 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
\ CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by his Grace the Archbishop of York. 24mo, without chants, 1s. ; 
with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 
Canticles, score, small 4to., gd.; separate parts, 3d.; words only,24mo., 
14d. Novello, Ewer and Co., and Parker and Co. 
; Tenth Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT tothe PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price Is. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
(Large type), price 2s. 6d. Novello, Ewer and Co. 


Seventh Edition. 
































OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price rs.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM _CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 








A. MACFARREN’S CANTATE DOMINO and 

e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 

WELVE KYRIES. By G. Baxer. Price 6d. 


I2 or more copies, 4d. each, post free. G. Baker, Musicseller, 
Wakefield. 








Now ready, 8vo., price Threepence. c 4 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGe Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


EV. R. F. SMITH, M.A., Minor Canon of South- 
_ well, TE DEUM, in F, 3d. 
“ Simple yet impressive—will,we feel convinced, ere long become one 
of the most popular 6f its kind.”"—Nottingham Journal, June 18, 1873. 
“‘ Some passages of remarkable beauty.”—Nottingham Guardian, June 
18, 1873. ANTHEM, “ The Lord is nigh,” 6d. Novello, Ewer & Co. 


ANTHEMS, SPECIAL and GENERAL, 400 pages 
for 4s. to Subscribers. Contributions from Costa, Benedict, 
Ouseley, Sterndale Bennett, Elvey, Stewart, and other good Com- 
sers. The full “contents” page sent free. Address Editor of 
“Anthems Special and General,” 48, Hunter-street, London, W.C. 


NTHEMS, SPECIAL and GENERAL.—TO 

PUBLISHERS.—This valuable work (with new Compositions 

by Costa, Benedict, Sterndale Bennett, Ouseley, Elvey, Stewart, and 

others) To be SOLD at a great sacrifice. A rare opportunity for pub- 

lishers of Sacred Music. Address Editor of “Anthems Special and 
General,” 48, Hunter-street, London, W.C. 











Just Published. 
ANTICLES NOTED. Second Set, by the Rey, 


Tuomas Hetmore, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1r 1s I; THE DAY IS PAST AND OVER; Tue 
DAY OF RESURRECTION.—S. MAark’s CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part Il., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Te Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Commenianiiil 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, rs. per 100, 

London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS, 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d, 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 








rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
oe Price 6d. Bound up with recent editions of the Psalter 

Joted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d, 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, nowin 


hand. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 
Paper on Church Music, with special reference to the joluing @ ali 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 


E DEUM LAUDAMUS (Chant Service), by 


hes Dicsy Cores. 8vo.,3d. London: Novello, Ewer and Co. 


To be published by subscription, price Sixpence. 
VILLAGE TE DEUM. By the Editor of the 
“ Village Organist,” the ‘‘ Village Chant Book,” &c. 
Subscribers are kindly requested to send their names and addresses 
to the Rev. T. R. Matthews, North Coates Rectory, Great Grimsby. 
Profits in aid of the North Coates Organ Fund. 


e ISSA REGIA” (Dumont). A complete Plain- 
Song Service for the Holy Communion, from the Rouen Service 

Books. Edited by ALFRED KiNG, Mus. Bac., Oxon. Vocal and Accomp. 

Harmonies, ts. 6d.; Plain Song, 4d. London: Novello, Ewer and Co, 


SERVICE for the HOLY COMMUNION for 
Men’s Voices in four parts, consisting of Introit, Kyrie, Gloria 
tibi, Gratias, Offertory Sentences, Sursum Corda, Sanctus, and Gloria 
in excelsis, composed by W. H. SANGSTER, Mus. Bac. Price 2s. 
London: Novello, Ewer and Co., 1, Berners-street. 
Second Edition, price 6d.; Unison copy, 1d. 
ICENE CREED (Ely Prize Setting). By Avex. 
S. Cooper. Equally adapted for Singing in Unison or in 
Harmony. London: Novello, Ewer and Co., 1, Berners-street, W. 


A SERVICE for the TE DEUM LAUDAMUS in 

the key of A, composed by Freperick It1rrF, Mus. Bac., Oxon, 
Fellow of the College of Organists, London, and Organist of St. Wil- 
frid’s Church, Kibworth. Price 44d. 


T= DEUM LAUDAMUS, Set to Original Chants, 
price 2d., composed by FREDERICK Ix1FFE, Mus. Bac., Oxon., 
Fellow of the College of Organists, London. ees 
“In writing these Chants for the Te Deum I have divided it into its 
doctrinal parts. The ‘first’ thirteen verses are a Creed setting forth 
the doctrine of the Trinity. The ‘second’ | so beginning with the 
words ‘ Thou art the King of glory,’ and the four following verses, set 
forth the Divinity and Incarnation of the Son. The solemn verse ‘We 
believe that Thou shalt come,’ expresses our belief in our Lord’s second 
coming. A separate Chant is provided for this verse. The ‘third 
part, beginning with the words ‘ We therefore pray Thee’ is a Litany. 
“The Rev. Thomas Keble was the first, I believe, who suggested 
this ancient mode of dividing the Te Deum into these several parts, and 
I have adhered to this arrangement as far as possible; there is, how- 
ever, one exception, and that is in the first part of the verse, ‘Holy, 
Holy, Holy,’ which seems to me to demand a different kind of expression 
to any of the other verses. _I may also say that I had written another 
Chant of a more pensive character for the ‘Litany part,’ but it was 
thought advisable to go back to the melody of the first Chant, in order 
to avoid many changes.”—Prefatory Remarks by the Composer. 


A PRIZE TUNE, in E flat, “Jesu, Refuge of my 




















soul,” for four voices, by the same author, price One Penny. 

This Tune gained the Prize offered by the College of Organists, Mid- 

summer, 1872. Published by Novello, Ewer and Co., London, and by 
Mr. W. R. Bowden, Holywell-street, Oxford. 
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ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H.Gitv. 2d.each. Nos. 1 to 6 now ready. 
London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value. 


“ TXCEPT THE LORD BUILD THE HOUSE,” 

an ANTHEM for five voices, suitable for the Opening of new 

laces of Worship or School Anniversaries. Composed by JamMEs 

ARDWICK ; published at 1s. 6d. each; sold at half-price. Schools or 

congregations taking 12 copies may have them at 6d. each. London: 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. “ Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle.” 
(This Anthem og 4 ——— be used at Christmastide.) 

Second Series, for Female and Male Voices—1. “ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. ‘ Come ye and let us go up.” (This Anthem may be appropriately 
used at the opening of achurch.) 4. “ Blessed be the name of God.” 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private performance. 

Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 


USIC of HYMN OF PRAISE, as sung at Rev. 


C. Voysey’s Services at St. George’s Hall, composed by A. L. 
TampPLin. 1s. 6d. Novello, Ewer and Co., 1, Berners-street, W. 


TABAT MATER for Three Voices, Soprano, 


Tenor and Bass, or two Tenors and Bass, composed by Diom£pE 
Betur. This beautiful work, post free, 3s. 3d. Also AVE MARIA, 
for Soprano or Tenor, by Haypn WaupD, free 1s. 6d. Waudand Co., 
88, Fulham-road, London. 


B. TOURNEUR.—Hommage 4 Sa Sainteté Pie 


° IX., Messe a trois voix, avec solo pour Tenor et Basse, accom- 
ement d’Orgue ou de Piano. Executée avec succés six fois consécu- 


tive a l’église des Péres Servites, 4 Brompton. 
E 
30 ANCIENT AND MODERN CHANTS, 
edited by Wi1LLraAM Ripcey, Organist of the Parish Church, 


and of St. John’s. Free for stamps from the Editor (bound, 36 stamps, 
paper, 24 stamps), West Derby, Liverpool. “A fine collection.” 




















ighth Edition. 





Just published, square 16mo, 2s. 6d. 
HE CHORISTER’S GUIDE, by W. A. Barrett, 
Mus. Bac., Oxon., of St. Paul’s Cathedral, author of “ Flowers 
and Festivals.” 
Rivingtons, Waterloo-place, London, Oxford, and Cambridge. 


HE GOOD TEMPLARS’ FESTIVAL SONG.— 
Full Chorus, by ALFRED HARBOROUGH, R.A. Price 3d. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


RECESSIONAL MARCH, J. F. THorneE. Second 
edition, 4s. 
“ There is vigour and character in this March.”—Choir. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








ERCER’S CHURCH PSALTER and HYMN 

BOOK. An Appenpix of AppiTIonAL Hymns, CHANTS, 

Sanctusgs, and Responses, the Harmonies carefully revised by Sir 

Joun Goss, may now be had, either separately or bound up with the 

work in all its various sizes and forms. Prospectuses of the complete 
work, with full particulars, will be forwarded on application. 

London: James Nisbet and Co., 21, Berners-street, W.; Lamborn 
Cock, 62 and 63, New Bond-street, W. 








ust Published. 
ONATA FOR PIANOFORTE,’ Op. 20, by H. S. 
Oaxetey, Mus, Doc., and Professor of Music at the University 
of Edinburgh. 
Also (in the press), ‘RONDO CAPRICCIOSO,” Op. 19. 
Lamborn Cock, 63, New Bond-street. 


HA TO OUR HARVEST HOME. Harvest 
A Song, by BENJAMIN ConGREvE. Price 14d. 

This Harvest Song is a spirited composition, with nice words.”"— 
The Orb. London: Novello, Ewér and Co., 1, Berners-street, W. 


ISS JANET KING (Soprano), Daughter and 
Pupil of Donald W. King, gives LESSONS on PIANO and 
SINGING at her father’s residence, 48, Woburn-place, Russell-square. 








NOVELLO’S 
CIRCULATING MUSIC 
LIBRARY. 


1, BERNERS STREET, W. 


Tuis Library has been established according to the 
principles of the best continental Institutions, and em- 
braces every branch of Musical Literature up to the 
present time. Messrs. NovELLo, Ewer and Co. have 
spared neither exertion nor expense in order to make this 
Library 


THE MOST VALUABLE, COMPLETE, AND EXTENSIVE IN 
EXISTENCE, 


and Subscribers may for the moderate Subscriptions men- 
tioned below, procure the loan of all the principal Publica- 
tions, practical and theoretical, of home as well as of foreign 
production, and thus make acquaintance with the whole 
range of Musical Fublications, both classical and ephemeral. 

NovELLO, Ewer and Co. have published a Catalogue of 
the Library, containing a classified List of upwards of 


65,000 WORKS, 


all of which are available for the use of Subscribers. 

In addition to these, Subscribers are entitled to select 
any Music in NovELLo, Ewer and Co.’s stock, although 
it may not be included in the Library Catalogue. 


Terms of Subscription : 
Two GUINEAS PER ANNUM. 


Per HALF YEAR ‘ #1 5 0 
Per QUARTER : . « “Ogee 
Per Monto . ‘ . o 8 o 
Per WEEK : ; - @Hgo0 


Town Subscribers will be supplied with Two Guineas’ 
worth of Music, which may be exchanged once a week. 

Country Subscribers will be supplied with Four Guineas’ 
worth of Music, which may be exchanged twice a month. 

At the end of their Subscription, Annual Subscribers 
are entitled to select Music to the amount of Half-a- 
Guinea, net. 


REGULATIONS. 


1. All Subscriptions must be paid in advance, and at the com- 
mencement of every subsequent term. 

2. All Subscriptions will be considered renewed, if the Music 
belonging to the Library is not returned at the expiration of the term. 

3. Subscribers are requested to give in their Names and Addresses, 
and, if required, to pay a deposit for all Music on hand. 

4. All expenses of carriage, porterage, booking, postage, &c., must 
be defrayed by the Subscriber, and all return parcels must be pre-paid. 

; Any pieces of Music which become torn, soiled, written on, or 
otherwise damaged, whilst in the possession of the Subscriber, will 
be charged for. 

6. To facilitate the transmission of Music to and from the Library, 
and to prevent it from being rolled, every Subscriber must be pro- 
vided with a portfolio, which can be supplied by NoveLto, Ewer 
and Co., price 1s. 6d. each. 

7. All Music named in the Catalogue is for sale, those scarce works 
excepted which cannot be replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, 
numbered according to the Catalogue. Subscribers who wish to 
retain any Music for purchase, are requested to return the wrappers. 

g- No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in 
lists containing the numbers, according to the Catalogue, of about 
twice as many works as they are entitled to. The price of the 
Catalogue is 5s. 

11. The Library is open from nine to six o'clock, Saturdays, 





RGANIST.—A Gentleman is open to ENGAGE- 
sega te town or country. A. G. W., 13, Renfrew-road, Ken- 





pted, when it closes at three. 
12. The Subscription will date from the day of entrance. 
13. All communications concerning the Library should be addressed 
to the Librarian. 








THE MUSICAL TIMES.—Aucwusr 1, 1873- 





NOW READY. 
NEW EDITION, CORRECTED TO UNE, 


NOVELLO, EWER & CO.’S 
CATALOGUE, No. 6, 


CONTAINING 


SACRED MUSIC WITH LATIN WORDS. 


GRATIS ON APPLICATION, OR SENT POST FREE FOR ONE STAMP. 


1873, 





JUST PUBLISHED, AN OCTAVO EDITION OF 


HANDEL’S THEODORA. 


In Vocal Score, with a separate accompaniment for the Organ or 
Pianoforte. 


Price in paper cover, 3s. Scarlet cloth, 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


NOW READY. 


HANDEL’S BELSHAZZAR, 


Oratorio in Vocal Score, with Accompaniment for Organ or Pianoforte. 
Epitep sy G. A. MACFARREN. 
Octavo, paper cover, 3s. Cloth gilt, 5s. 
London: NoveHo, Ewer and Co., 1, Berners-street, W. 








New Edition just published, price 14d. 


SOUND THE LOUD TIMBREL. 


THE WorDs WRITTEN BY THOMAS Moore. 
THE MELODY COMPOSED BY AVISON. 
Arranged for One or Four Voices. The Musicat Times, No. 127. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


MOZART’S MASSES, 


Handsomely bound in cloth, red edges, Oblong quarto, 2 cdleins: 
14s. each 


HAYDN’S MASSES, 


Handsomely bound in cloth, red edges, Oblong quarto, 2 a 
14s. each. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


JUST PUBLISHED. 
Price in paper, 2s.; scarlet cloth, 3s. 6d. 


HENRY FARMER’S MASS IN Ba, 


With the Latin words, and an English adaptation to the 
ommunion Service, 


By the Rev. J. TROUTBECK, M.A. 


“ This beautiful composition has been so long before the public, and 
its merit so distinctly recognised, that we have no need here to intro- 
duce a single word of criticism upon its musical value. Our object in 
mentioning it at all is to call attention to its recent publication in a 
handsome and convenient form. In a small volume of clear and 
legible print, the musician can now obtain the whole of the Mass in 
Vocal Score, with an Accompaniment for the Organ or Pianoforte."— 
Ni ottingham Guardian. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


OBLONG FOLIO EDITION. 


RINK’S PRACTICAL ORGAN SCHOOL, 


Carefully revised, with the German directions and terms translated 
into English, and the pedal part printed ona seer staff. 
THE WHOLE EDITED By W. T. BEST. 

Price 2o0s., or in Six Books, 4s. each. 

Preface. Part Mt price 4s., contains— 
Nos. 1 to 12.—Short and Easy Pieces in Two parts. 
13 to 24 ” - Three parts, 
25 to 36 Four parts. 
37 to 66. —Preludes in all the Major and Minor Keys. 
art II., price 4s., contains— 
Nos. 67 to 132.—Exercises for the Pedals. 
133 to 144.—T welve Chorales, or well-known German Psalm Tunes, 
with variations. 
Part IIL. price 4s., contains— 
Nos. 145 to 159.--Fifteen Easy Postludes, or Concluding Voluntaries, 
in the Fugue Style. 
art IV., price 4s., contains— 
Nos. 160 to 174.—Fifteen Postludes, or Concluding Voluntaries for 
Alternate Manuals, in the Fugue style. 
Part V., price 4s., contains— 
Nos. 175 to 181.—Seven Preludes and Fugues. 
182.—T he Flute Concerto. 
x83.—Variations on “ Heil dir im Sieges Kranz,” or “ God save 
the Queen.” 
Part VI., price 4s., contains— 
Nos. 184 to 192.—Nine Preludes and Fugues. 
193 and 194.—Fantasia and Fugue. 
London: Novello, Ewer and Co., 1, Berners-street, W. 











JUST PUBLISHED. 


THE RAISING OF LAZARUS, 


AN ORATORIO, BY 
J. F. BARNETT. 


The Words selected and arranged from the Holy Scriptures, 
Dedicated to his Friend, GEorcE Norsury, Esq. 
Paper covers, 8s.; cloth gilt, ros. 6d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


DOWN IN A FLOW’RY VALE. 


MADRIGAL FOR FOUR VOICES. 


* BY 
CONSTANTIUS FESTA, 
In A for Mixed Voices, and in F for Male Voices. 

A new Edition of the Musica Times, No. 3, price r4d., is just pub- 
lished, containing the above Madrigal, with the original English words 
by THomas OLIPHANT, and the second verse by F. W. R., commencing 
“Soon as I careless strayed. , 

London: Novello, Ewer and Co., 1, Berners-street, W. 








NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS, 


With the German and W. BartHotomew’s Original English 
Words. 

Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. met ; cloth 
gilt, 4s. net; or singly, 2s.ecach. The separate Numbers are 
sold at half-price. 

No. 1. I would that my love. | No. 7. My bark is bounding. 
2. The passage bird. j 8. Can I light-hearted be. 
3. Greeting. | g. Evening song. 
4. Autumn song. ro. Zuleika and Hassan. 


5. O wert thou in the cauld tr. The Sabbath morn. 
blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 
owers. { 


N.B.—The Quarto score to No. r3, Is. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


PSYCHE: 
A DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V..A. C. AmcorTts. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co, 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 








1r. “I love the merry spring-time” .. 15thedition .. 0 2 
2. “Gaily thro’ the greenwood” 19th Ps o. Oe 
3. “ Welcome, merry May” ., te 6th 2 02 
4. “The mountain Maid” ia AM 5th A 02 
5. “Come o’er the mountain” Me 8th Pe 02 
6. “Hail, merry, merry Christmas” o 13th aA ears is 
> ii Songs of praise the angels sang”. 5th . eo O $ 
8. “ Blow, ye Ecimy breezes, blow” .. 6th a Pe ia 
g. “ Fairy revels” ; - 4: ae o 3 
10. “Oh! peaceful vale of rest” er 5th yy o if 
ur. “The merry bird”. ve Bor’ 5 o 3 
12. “Come, let us be merty and gay” ° 4th ” 0 3 
13. “ Forest echoes” He AF 6th ” 0 3 
14. “ Haste ye, merry elv es” é 5th * oe OF 
15. ‘‘ The streamlet” (with Soprano solo) and o 3 


London: Novello, Ewer and Co., 1, Berners- street, Ww. 
Messrs. Forsyth Brothers, Regent- -street, London, and Cross-street, 
anchester, 





EN TRIOS for FEMALE VOICES, composed 
by Cart Rerecke. (Op. roo. ‘§ 8vo., 1s. 6d.; or singly— 

vo “The Dreaming Lake,” 2d 

. “ Praise of Spring,” 3d. 
“ Of Oak thy mournful bier’s prepared,” 3d. 

“ Sunbeams in Winter,” 2d. 

“The Awaking of Morn,” 3d. 

“ The Winter hath not a se 3d. 

. “Thou that thyself with death hath striven,” 2d. 

. “ The Evening Wind,” 3d. 

. “As in a field goodly fruit will grow,” 3d. 

» 10. “ The Elves,” 3d. 


oon pneu ea . 








London: Novello, Ewer and Co., 1, Berners Street, W. 
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SCHUMANN’S SONGS, 


EDITED AND IN PART TRANSLATED BY 


NATALIA MACFARREN, 
In One Volume, Folio size, Cloth, Gilt, 10s. 6d. or Singly. 





PREFACE. 


The present collection isa first instalment of the Songs of Schumann 
inthe order of their production; as his vocal works are extremely 
yoluminous, it does not seem desirable to re-publish all his songs, but 
wherever there is a connecting link between the different numbers of 

“an Opus, as in the nine Songs of Op. 24, and the 26 of Op. 25, they 
will all be given. None of the Narrative Songs will be included in 
this series. 

Four of the Songs-will be found transposed: Nos. 12 and 16, because 
the publishers have already two editions of them in the original keys; 
and Nos. 19 and 29, because they lie beyond the range of voice gene- 
rally practicable. 

In adapting the original English words of those Songs, which 
Schumann set to translations, the music has been made the paramount 
consideration, and words have heen altered to suit the musical text 
when necessary; thus Nos. 13 and 31 are called “‘ Some one,” and “ No 
one,” since the redundant syllable in Somebody and Nobody disfigures 
the musical phrase. Moreover, considerable alterations had to be 
made in the Songs of Burns, without reference to the declamation. 

The present edition absolutely follows the text of the Composer, 

jecting some supposed emendations which appear in several editions; 
che slight changes in the distribution of syllables to notes have 
been made to accommodate the English text, and a very few evident 
oversights in the original editions have been amended with the sanction 


of Madame Schumann. 
N. MACFARREN. 


FIRST SERIES. 
Op. 24. 


.» Onthe Rhine. F “ 

8. ( First I felt near broken-hearted 1 
| With myrtles and roses J 
Op. 25 ‘‘ MyRTHEN”’ 


— 


rf When the morning breaks i 

2. | Now hopes and fears , > 

3. { Where sunlight thro’ branches s 6 

| My darling, oh, list é a 

5. Fair abode of all my sorrows . . s. 26 

6. Stay thy oar, thou rugged boatman . « 2 6 
2°6 
r 








10. Dedication ‘ ; : = Pie i 
u. The free mind . z : eee 
12, The walnut tree ° ? - a6 
13. Some one A - = ; oe 
4. { To sit alone “— 
15. Bump not the flask i : : z 
16. The lotos flower : ; 3 PE ah 
17, Talismans " ; S - < ee 
18, Suleika’s song . ; < 4 oS 6 
19. The Highland widow’s lament : - 20 
20. { Song of the bride 20 
21.{ Chide me not P ° ‘ 
22, My heart's in the Highlands . ‘ age 
; 23, Hey baloo ‘ ‘ - ‘ otu8 6 
24. My soulis sad . é ° > eas 
25. Enigma . : ‘ A - 2-0 
26, Row gently here : , ‘ ne et 
27. When thro’ the Piazetta ‘ ‘i «8x6 
28. The captain’s lady : : ° ca oe 
29. Oh how can I be blithe ‘ ; . =O 
30. What would’st thou, lonely teardrop ? . ene 
3 Noone . ‘ > 3 ° ee 
3% toe over the Forth } s‘% 
33. | Thou’rt like unto a flower 2 ° ’ 
34. A message sweet as roses . . oe ti 
35 ( Conclusion 
Op. 27. ° ae 
36. ( The passage bird 
37. My love is like the red, red rose : ~OAViG 
e Jasmine. . ° . we BA76 
3. When thy eye's starry beam . . %) 2.0 
Op. 30. 
#2. The Rover R : 2 ° ‘2 °6 
4% The Hidalgo . A . ° , 28 











~ Loxpon; NOVELLO, EWER & CO., 1, BERNERS STREET. 


NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 
NATALIA MACFARREN and BERTHOLD Tours. 
Price 2s. 6d. each; or in scarlet cloth, 4s. 





NOW READY. 
BEETHOVEN’S FIDELIO 


3 (With German and English words). 

With the two great Overtures as usually performed; being the only 
Piano Score that has been published agreeing with the Original 
Score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO 
. _ (With French and English words). 
Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's Original Score. 


MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions; in every one 
of these particulars there are many new and importantlights thrown 
upon the work. 


BELLINI’S NORMA 
(With Italian and English words). 


VERDI’S IL TROVATORE 
(With Italian and English words). 


DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 


WEBER’S OBERON 


With the English words by J. R. PLancne, and Italian words as 
sung at Her Majesty’s Opera. 


ROSSINI’S IL BARBIERE 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only ‘complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 


MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI’S RIGOLETTO 
(With Italian and English words). 


BELLINI’S LA SONNAMBULA 
(With Italian and English words). 


WEBER’S DER FREISCHUTZ 
(With German and English words). 


WAGNER’S TANNHAUSER 
(With German and English words). 
AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, gs. 


BELLINI’S I PURITANI 
(With Italian and English words). 


WAGNER’S LOHENGRIN 
(With German and English words). 


DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 


ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 


MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
(To be continued.) 


Subscribers’ Names will be received by the Publishers, NoveLLo, 
Ewer AnD Co., 1, Berners-street, and 35, Poultry, London; J. L. 
PeTers, 599, Broadway, New York; or by all Music and Booksellers 





in the Country. 
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NOVELLO'’S PART-SONG BOOK 


(SECOND SERIES.) 
A COLLECTION OF 


FOUR-PART SONGS AND MADRIGALS, 


BY MODERN COMPOSHBRS. 





PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND IN CLOTH, GILT EDGES, PRICE 5s. EACH; 
OR IN SEPARATE NUMBERS, AS FOLLOWS :— 


VOLUME I. CONTAINS— 


Boox I.—t1s. 4d. 
SIX SONGS BY 
SIR J. BENEDICT. 


37 Old May Day, in A (s.A.T.B.) wae 

38 Invocation to Sleep (s. 3 T.B.) ont 3¢ 
39 A Night Song (s.a.T.B.) 

40 Dirge for the faithful Lover(s. A.T. B. B) i 

41 A Drinking Song (T.T.B.B.)... 

42 Sylvan Pleasures (S.A.T.B.) ... ove 36: 


Book II.—rs. 4d. 
SIX SONGS BY HENRY SMART. 


43 Consolation w. (S.A.T.B.) 13d. 
44 Good Night, thou glorious Sun ef 3d. 
45 Hunting Song... 3d. 
46 Lady,rise,sweet Morn'sawaking,, 3d. 
47 Summer Morning Bit a 3d. 
48 The Sea King nn 3d. 


Boox III—t1s. 4d. 
SEVEN SHAKSPERE SONGS 
G. A. MACFARREN. 


49 Orpheus with his lute (s.a.7.B.) ... 3d. 
50 When Icicles hang (S.A.T.B.} coe Gd. 
51 Come away, Death (s.4.1.1.B.)  .. 3d. 
52 When Daisies pied (s.A.T.B.) 3d. 


53 Who is Sylvia ... 14d. 
54 Fearno more the heato’the Sun, 3d. 
55 Blow, blow, thou Winter Wind,, 3d. 


Book IV.—ts. 44. 
SIX SONGS BY J. L. HATTON. 


56 The Belfry Tower ...  (S.A.7T.B.) 4d. 
57 England... ons’ 98 3 

58 Come, celebrate. the May kod ‘99 
59 Songto Pan ... ove ose 99 3d. 
60 The Indian Maid ... ee 3d. 
61 The Pearl Divers... po Ee 4d. 





VOLUME II. CONTAINS— 
Book V.—ts. 4d. 
SIX SONGS BYG.A.MACFARREN. 


62 Robin Goodfellow (s.A.T.B.) 3d. 
63 Break, breakon thy coldgrey stones 3d. 
64 Echoes(The SplendourFalls)(s.a.7.B.) 3d. 
65 Song of the Railroads oon: 
66 Christmas ose ooo ue 3d. 
67 Adieu, Love, Adieu ... panes 3d. 


Boox VI.—1s. 4d. 
SIX SONGS BY C. A. MACIRONE. 


68 Sir Knight, Sir pare (S.A.7.B.) 3d. 
69 The Wounded Cupid.. oe ® 14d. 
zo Woman's Smile eee whe “gy 3d. 


71 Autolycus’ Song oes on OY st 
72 Footsteps of Angels .. 
73 The Sunshines fair on Carlisle Wall * 


Boox VII.—1s. 4d. 
SIX SONGS BY HENRY LESLIE. 


74 The Pilgrims .. ee = (S.A.7.B,) 3d. 
975 My soul to God, jmy heart to thee,, 3d. 
76 Awake,awake,the Flow’rs unfold,, 3d. 
eA How mer the moonlight sleeps,, 

o! ose ove oes 3d. 
rn Up, up, ye Dames... s, 3d. 


.} 115 The Three Fishers . ove ooo on sd. 








Book VIII.—1s. 4d. 
SIX MADRIGALS BY VARIOUS 


COMPOSERS. 
Including the Bristol Prize Madvigals. 
80 Thine eyes so bright (S.S.A.T.B.B.) 4d 
Henry Leslie. 
81 Allis not gold ey -B.) 3d. 


W. F. Westbrook. 
82 Hark how the birds (S.S.A.T.T.B.) 3d. 


Henry Lahee. 
83 All ye woods (s.s.a.1T.B.) Do. 14d. 
84 My love is fair (s.A.T.B.B.) 3d 
Henry Leslie. : 
85 Charm me asleep (s.s.A.T.B.B.) Do. 3d. 





VOLUME III. CONTAINS— 
Book IX.—1s. 


SIX SONGS BY HENRY HILES. 


86 When twilight dews... (S.A.7.B.) 14d. 
87 A Finland Love Song anak 14d. 


88 Evenin ob 99 14d. 
89 To the , en Wind pa 3d. 
90 To Daffodils ... ia a0 3d. 
gt Summer Longings .. on 3d. 


Book X.—1s. 


SIX SONGS BY 
FRANCESCO BERGER. 


92 Night, lovely Night... (S.A.T.B.) 14d. 
93 Essay, my Heart eco - 3d. 
94 Childhood's =: ies is me _ 
95 Now eco ooo ” 3d. 
96 Sunset ° 14d. 
97 Arise, the ‘Sunbeams hail in 3d. 


Book XI.—rs. 
SIX SONGS BY 

J. BAPTISTE CALKIN. 
98 Night winds that so “— ved a” ray} 
99 Breathe soft ye Winds 14d. 
100 My lady is so wondrous fair | i 
tor Chivalry of Labour (s.s.a.T.B.) ... 4d. 
102 Come, fill, my boys (A.T.T.B.) eve $d. 
103 Echoes (s.A.T.B.) vee ove eee 


Book XII.—1s. 4d. 
EIGHT SONGS BY J. BARNBY. 


104 Pheebus.. (S.A.T.B.) 1}. 
105 Luna... eee ose. 14d 
106 A Wife's Song... woh 9 14d 
107 Home they brought ... ove 95 13d. 
108 Annie Lee... 14d. 
tog Starr Crowns of Heaven .. os 1$d. 


119 The Wind ww wee oo 3d. 
111 The Skylark Oe eae ee 3d. 
Boox XIII.—1s. 


SIX SONGS BYG.A.MACFARREN. 
The Words by the Rev. Charles Kingsley. 


112 The Sands of Dee... (S.A.T.B.) 93d. 
113 Alton Locke’s a mete SH 
114 The Starlings... eee 9p 1d 


116 The World’s Age 40 ooo 9p 
117 Sing, heigh ho! oe get me 3d. 


*| 150 The Rainy Da 


.| 157 Summer ‘ 
. | 158 Autumn... oo. eve rT) 34. 








VOLUME IV. CONTAINS— 
Book XIV.—ts. 4d. 
SIX SONGS BY A. ZIMMERMANN. 


118 Fairy Song (s.A.T.B.) 3d. 
119 Good night... eee hee 14d. 


120 Gone for ever... aie peo 3d, 
121 Flowers... eve ove os 3d. 
122 To Daffodils ... ove ooo os 14d. 
123 Good Morrow... oe sg 3d. 


Book XV.—-ts. 4d. 


EIGHT SHAKSPERE SONGS BY 
G. A. MACFARREN. 


124 Sigh no more, ladies (s.A.T.B.) 0. 3d. 
125 You spotted snakes (s.s.A.A.) oe 3d 
126 Take, oh take those lips away 

(S.A.T.B.) 14d. 
127 It was a lover and his agile ms 
128 O mistress mine iia Ss 14d. 
129 Under the Seorenes tree . 8, I 


130 Hark, the lark » 
131 Tell me where. is fancy bred. " 14d, 


Book XVI.—t1s. 4d. 

SIX SONGS BY HENRY LESLIE. 
132 The Violet os | AS A.2 3d 
133 One moaning sweet in a. ae 3d. 

134 Daylight isfading ... iat oy 14d. 
135 Down ina pretty valley... ,, 3d. 
136 The Primrose.. in bsdgh 1h. 
137 Arise, sweet love ove ~~ 3d. 


Boox XVII.—1s. 
SIX SONGS BY HENRY SMART, 


138 ’Tis break of day vce > (8.A.T.B.). 
139 My true love hath my heart ,, ad, 
140 Doth not my lady come .. ,, 2d, 
141 Spring Song ... “a weitg ad. 
142 The Curfew ... pon oon, ke ad, 
143 Hear, sweet spirit 0 exe 2d, 


Book XVIII.—1s. et 


-| SIX SONGS BY SAMUEL REAY. 


144 Spring Voices.. cee (S.A.T.B.).- Sime 
-| 145 Waken, lords and lajlien gay » 3d. 
146 As it fell upon a day ... ax Goi = 
147 Huntsman, rest ooo ” 3d. 
- | 148 ‘Tis May upon the mountain es 3d. 
149 Take, oh take those lips away ,, hd. 





VOLUME V. CONTAINS— 
Book XIX.—1s. 


‘| SIX SONGS BY A. S. SULLIVAN. 


versal i 


y ee 
151 Oh, hush thee, my babie 


152 Evenin oe one 
153 Joy to the Victors eon pes 9p 
154 Parting Gleams ove on on x, 
155 Echoes ... ate iis e089 3d. 


Book XX.—1s. 
SIX SONGS BY W. MACFARREN. 
156 Spring ... (S.A.T.B.) 34. 


159 Winter... ooo 
160 You stole my love ° ¢ 
161 Dainty love... 00) ee 1 
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NOVELLO’S PART-SONG BOOK—(Continued). 


Boox XXI.—1s. 4d. 


SIX SONGS BY J. LEMMENS. 


162 Drops of Rain... tea 
163 The Fairy Ring dg cor (eee gg 


64 The Light of Life... wines 2 
165 Oh, welcome him s 3d. 
i Sunshine through the clouds es 3d. 
167 The Corn Field pe ES 3d. 


Book XXII.—tzs, 


sIx SONGS BY HENRY SMART. | 


168 Wake! to the hunting (s.A.T.B.) 3d. 
169 Dost thou idly ask w+. =. 4, 3d. 


170 A Psalm of Life ae ae a 14d. 

171 Only Thou... 14d. 

172 Lprithee le me back my heart a : 
3 


173 The Moon wwe ane ie 


Book XXIII.—ts. 4d. 


$IX SONGS BY CIRO PINSUTI. 


174 A Spring Song eso (8.A.7.B.) 3d. 
75 An Autumn Song... Sean: te 3d. 
176 The Two Spirits een a 3d. 

The Crusaders ot “tit 3d. 
v4 The Caravan ... oa net 3d. 


179 Stradella We well edi @ 3d. 





VOLUME VI. CONTAINS— 


THIRTY - FIVE SONGS BY 
‘J. L. HATTON. 


#180 When evening's — (S.A.T.B.) 2d. 


4181 Absence ofa ded”99 2d. 
"18 April showers Ste ea 3d. 
"183 The red, red rose... faa gg 3d. 
18 Beware, beware... aot? eg 3d. 
#185 The Sailor’sSong ... ead og 3d. 
#186 Good Night ... ie ee dy 2d. 
1% Blythe is the bird ... ae 2d. 
#188 Stars of the summer night # 3d. 
*;89 The hemlock tree ... »: 4d. 
eee lack Frost 0 co tee 5 3d. 
*191 Lloved her... “a 3d. 
#192 The Village Blacksmith Bats 3d. 
193 The Bait (come live with me),, 3d. 
194 Softly fall the shades ofevening,, 2d. 
195 Auburn (Sweet village) ... ,, 3d. 
196 Bird ofthe wilderness... ,, 3d. 
The Summer gale ... en i 2d. 
1B I met her in the quiet lane is 2d. 
199 If thou art sleeping «. ed Ne 3d. 
200 Spring song . was 3d. 
201 Good wishes .. dee ee 3d. 
202 Parting and Meeting egies F 2d. 
203 Whether kiss’d by sunbeams ,, 3d. 
204 The roses are blushing ... ,, 3d. 
205 The Rivals ... ate ete ts 3d. 
206 The village dance ... i" 3d. 
4 Song of the Gipsy maidens » 3d. 
The Waterfall ee 3d. 
209 Over hill, over dale... oe 3d. 
= — me ‘little, love me long ,, 3d. 
Going a-maying ... 3d. 

ba See, t 


213 Sweet Lady moon ... 
214 Hark, the Convent bells are ‘ringing ,, 3a 


* Arranged by the Composer for mixed 
voices, 


(S.A.T.B.) 3 


e rooks are homeward flying ab 34 


VOLUME VII. CONTAINS— 


TWENTY-FOUR SONGS BY 


J. L. HATTON. 


FOR MEN’S VOICES. 


215 Whenevening’stwilight .. ... 2d. 
216 Warrior’s Song ‘sf ote oon le 
217 Absence.. - ose ose ee 2d. 
218 April showers sik ove ae ws 9 
219 The red, red rose eee ove ad (90 
220 Beware, beware ae fe we 30. 
221 Thehappiest land .. oe ee 330. 
222 The Sailor’s Song pa a St 
223 Busy, curious, thirsty ily a ey 
224 Good night, beloved . ee «| ie 
| 225 Bacchanalian Song ... <o. e 
226 Stars of the Summer night... lie 200 ae 
227 King Witlaf’s drinking aan eco 30. 
228 Tars’ song aw on 
229 The hemlock tree ose gas <n 
230 Jack Frost vie. a ken cco 1 Si 
231 The Lye... fen ove ose pre” * 
232 I loved her pt aa 
233 The Village Blacksmith ooo ae 
234 The Letter rw a on. Sh 
235 Shall I wasting in despair | anal 3d. 
236 The way to build a boat, or Jack's 
opinion eco > oh 
237 Llov'd a lass, a fair one pie eo 40. 
238 The Lifeboat ... ooo a a. 





VOLUME VIII. CONTAINS— 
TWENTY-ONE SONGS BY 
HENRY SMART. 


239 The Shepherd's >" depags (S.A.T.B.) 
240 The wave's reproof .. os 
241 Ave — ee es as 
242 Spring . wee eee ooo op 
243 N corning ~ eve eco 0p 
244 Hymn to Cynthia eco no 
245 Cradle Song ... pi : 
246 The joys of! Spring ... wm, 2. 
247 Dream, baby, dream ... oe 4s 
248 A Song for the Seasons 


249 O say not that my heart is cold AR 
250 Love and mirth “ ie an 
251 Sweet vesper hymn ... oo 9 
252 Crocuses and Snowdrops .. ;, 
£53 Stars of the summer night... ,, 
254 Wind thy horn ous eco 
255 The land of wonders ae 
256 Ye little birds that sit and sing,, 
257 How soft the shades of evening creep,, 
258 How sweet is summer morning,, 
259 Now Mayishere ... eco 0p 





VOLUME Ix. CONTAINS— 


2d. 


2d. 
2d. 
3d. 


TWENTY-FOUR SONGS BY 


WALTER MACFARREN. 


2f0 Hunting Song eee (S.A.T.B.) 
261 Summer Song... a ae a 
262 The Curfew bell eco “a. 


263 The Warrior ... maa pe Se 
| 264 Love's heigh-ho! en aera 
| 265 Good night, good rest ge 

266 The Fairies... ee. a4 

267 Cradle Song ... eee <0, 39 

268 Morning Song... ee rt = ee 

269 Ye pretty birds eee eee; op 

270 More life ove ave eo 9 

271 Sweet content... eee ” 

272 Sea Song eco (t. T.B.B.) 

273 The stars are w vith bss voy, agern 

274 Autumn . 

275 Highland Wz wr ‘Song... ace 

276 Shortest and longest... poe 


277 Windlass Song 

278 O Lady, leave thy ‘silken thread 
(S.A.T.B.) 

279 Lover's Parting 

280 Shepherds all and maidens fair, 

281 Night, sable goddess... ono 

282 Hence, all you vain delights pa 





283 Swallow, swallow hither wing ,, 


3d. 


VOLUME X. CONTAINS— 


SONGS AND MADRIGALS BY 


R. L. DE PEARSALL. 


284 The Hardy Norseman (S.A.T.B.) 
284* do. do. (A.T.T.B.) 
285 Nymphs are sporting Be 


286 O who will o’er the downs 
286* do. do. 

287 Who shall wi ip my lady fair (s. AT.B. ) 
288 Why with toi 

289 bac Allen-a-Dale went a-hunting. 


290 I saw lovely Phillis. “Madrigal ” im 
2gt The River Spirit’ssong (A.T.T.B.) 
292 It was upona ow day. Mad- 
rigal .. ia (S.A.T.T.B.) 
293 Take heed, ye ” shepherd swains. 
Madrigal ... ee (S.S.A.T.T.B.) 
294 Spring retutns. Madrigal (s.s.a.tT.B.) 
295 Great God of love. 8 voices. Mad- 
rigal ... eee 
296 In dulci jubilo. “Christmas Carol eee 
297 The song of the Frank companies 
(S.A.T.B.) 
298 How bright in the May-time _,, 
299 The Wintersong ... eee 
300 The Bishop of Mentz eco 
301 When last I strayed .. ose 
302 See how smoothly ... ace 
303 Let us all go Maying os 
304 List! Lady, be not coy. Madrigal 


(S.S.A.T.T.B.) 

305 Oyeroses. Madrigal ‘es 
306 Sing we and chaunt it. Madrigal 
for Double Choir ... oes ame 
307 Sing we and chaunt it. a 
for 4 voices ... eee 
308 The Red Wine flows (r. tT. 8. ‘B. Dr ae 
309 Shoot, false love, I care not. Ballet 
Madrigal pm pan (s.A.T.B.) 


VOLUME XI. CONTAINS— 


» 
” 
” 
” 





SONGS AND MADRIGALS BY 


R. L. DE PEARSALL. 


3t0 Laugh not, Youth, at Age. Madrigal 
(8.A.T.B) 
311 Down in my garden fair. Madrigal,, 
312 Adieu! my native shore ... pa 
313 Purple glow the forest mountains ,, 
314 Caput apridefero .. A 
315 A *Ehichain to the Highlands ba 
316 A King there was in Thule 
317 Come, let us be merry. Twelfth 
Night Song oad . 
318 Mihi est propositum (A.T. B. 'B.) <a 


” 


2d. 


319 Light of my soul.Madrigal(s.s.a.T.B.B.)3d. 


320 Laya garland. Madrigal for 8 voices 
321 Summer is y’ coming in. Madrigal 
(S.S.A.T.B.B.) 
322 Why should the Cuckoo’s tuneful 
note. Madrigal. (S.S.A.T.B.) 
323 Why weep, alas! my lady love. Do. ,, 
324 There is a paradise on earth (A.T.B.B.) 
325 O! all ye ladies fairandtrue _,, 
326 War Song of the Norman Baron 
Tailiefer (s.a.T.B.) ... < 
327 Why dothe roses. Mad. for 4 voices 
328 Sweet as a flower in May. Do. ... 
329 The praise of good wine (T.T.B.B.) 
The Watchman's Song (T.T.B.B.) 
330 Ditto. ditto. (S.A.T.B.) 
331 The Waters of Elle (s.s.a.T.B.) 
332 No! no! Nigella. For Double Choir 
333 Sir Patrick Spens. In 1o parts ... 


ra 
4d. 


SONGS BY A. S. SULLIVAN, 


HENRY SMART, &c. 


The long day closes (1.1. ,) B. r 


S. Sullivan } 3d. 


The Beleaguered (1.7.8.8. Ac S. Sullivan 3d. 


The Homeward Watch Henry Smart 
Sleep, my sweet. (a.1.T.B.) ¥.L. Hatton 
TheWrecked Hope (s.a.1.B.) ¥.L.Hatton 
Going away (A.T.T.B.) . L. Hatton 

(To be continued.) 





Nearly all the above-named Four-Part Songs are published in score, folio s'ze; also in separate vocal parts, 


either octavo or folio. 
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NOVELLO’S OCTAVO CHORUSES. 


TO CHORAL SOCIETIES.—To remove the heavy taxes upon musical knowledge which had for so 


long a period prevented th 


e possibility of the dissemination of the works of the great composers amongst 


the people of this country, Mr. J. Alfred Novello, in the year 1846, commenced the issue of those cheap 
editions of the standard oratorios and other sacred compositions, which are now too well known by all 


classes to need a word of recommendation. 


For some years the choruses in the octavo editions of these 


works have been published separately, with an organ or pianoforte accompaniment, at an exceedingly 


cheap rate. : 
may still further help forward the good work which has already produ 


Messrs. Novello, Ewer and Co., however, believe that the time has now arrived when they 
ced such glorious results; and they 


have resolved, therefore, upon reducing the price of the whole of the octavo choruses fully fifty per cent. 


HANDEL 


Andthe glory of the Lord Messiah 


And with his stripes... 
And he shall purify ooo 
All we, like sheep ne 
And the children of Israel 
And Israel saw 


5 And believed the Lord ‘ 


“ 


Z 
3 


24 

a5{ 
26 Draw the tear ove 
Despair all around them... Deborah 


28 
29 

226 

255 
30 
31 
32 
33 
34 
35 
37 
38 
39 
40 
41 
42 
30 
43 
45 
46 
47 
48 
49 
50 
51 
52 
5. 
54 
55 
56 
57 


38 


59 
60 


320 He saw the lovely yor 


61 
62 


He spake the word... Pa) 


He is my God coe ese 
And I will exalt him ese 
The depths have covered 

And with the blast ote 
Ah, wretched Israel 
All the earth as 
To thee all angels ove 
Awake the trumpet’s ... 
Almighty ruler of the skies 
As from the power ie 


At last divine Cecilia Alex.’s Feast 
All your boast will end .... Deborah 
Bacchus’ blessings are a treasure 

Behold the Lamb of God Messiah 
Alexander’s Feast 


Behold, Darius 
Break his bands of sleep 

But as for his people 

But the waters overwhelmed 
O death, where is thy sting? 


(Duet) Messiah } 1} 


But thanks be to God 
By slow degrees ... 


Come andtripit ... ose Aa 
Doubtful fear om 
Disdainful of danger pa 
Day by day we magnify 
Make them to be numbered 


Alleluia . 
Egypt was glad 
Envy! eldest born of hell 
Exceeding glad shall he be 
For unto us a chil 

Fallen is the foe ... 

For Sion lamentation make 


Fixed in his everlasting seat Samson 
Solomon 


From the censer curling 
From the east unto the west 
Fromharmony ... § «. 
For all these mercies... 
Father of mercy ... 
Forbear thy doubts 
Forever tothe voice... 
Galatea, dry thy tears... 
Gird on thy sword oxo 


S 
Great Dagon has subdued Samson 
a Messiah 
Joshua 


Glorious hero! ... 
Glory to God ose 
Glory to God os 
Happy we.» 
Happy pair ... 
His yoke iseasy ... 
He trusted in God wee 


How dark, O Lerd... bes jorethe 

amson 
« Messiah 
- Samson 
Israel 


Hear, Jacob's God ... 
Hallelujah ...  ... 
Hear us, our God ... 


He gave them hailstones ... 
He sent a thick darkness ... 
He smote all the first-born 

He rebuked the Red Sea ... 
He led them through the deep 
Hear us,O Lord ... 


Hail! J 
Hallelujah. Amen oop 


udea... one oon 


Israel 


” 
«Judas x 
Dettingen 


” 
Samson 
Joshua 


» 
Israel 


Belshazzar 
Cherub and Seraphim ... Jephtha 

Allegro 
ee Jephtha 


J 
Dettingen 
”» 





--- Solomon 
egens cope niet § 
«- Israel in Egypt 


Messiah 
Judas 


Joshua 


“. Deborah 


Alexander's Fe 
«- Messiah 


oom udas 
uth Theodora 





HANDEL. 


Do. Pence. | 
| ror Sing unto God woe 
| roz Swell the full chorus 

| 103 Now a different measure 3 uy 


64 Hail, mighty Joshua «. Joshua 2 
How soon our tow’ring hopes ___,, I 


How are the mighty fallen 


Funeral Anthem >2 | 


63 
wf 

She delivered the poor pa 
280 { 


How are the mighty fallen _,, 4 
Saul 1} | 


The righteous shall be had _,, 
222 How excellent thy name... 


The ser: inspired ae os 
223 ; Our fainting courage re xe 2 
How excellent, and Hallelujah _,, 
Israel } 2 


65 Moses and the children ... 

I will sing unto the Lord... a 

66 In glory high ove + Jephtha 14 
67 Immortal Lord... «» Deborah 4 
258 King’s daughters were among I 

260 Kings shall be thy nursing fathers 13 

68 Let their celestial concerts Samson 1} 

*69 Lift up your heads... +. Messiah 13 


71 Let all the angels of God... es I 
73 Let us break their bonds ... is 13 
74 bet old Timotheus yield ... 13 
75 Leadon,leadon ... ee es I 
76 Let thy deeds be glorious Deborah 1} | 
~. § Let our glad songs... a» "8: 
EES plaisir 3 
261 Let thy hand be strengthened I 
262 Let justice and judgment... I 
78 Mourn, ye afflicted... .. Judas 1} 
79 Mourn, all ye Muses ae Acis 1 


228 Dead March... ges ooo Saul 
Mourn, Israel, mourn 


80 Must I my Acis still bemoan? Acis 13) 


81 Maynorashintruder ...Solomon 14 
82 Music spread thy voice ... * 
83 May all the host «» Joshua 1 
257. My heart is inditing (1st move- 
ment) 13 
84 NomoretoAmmon’s God Jephtha 14 
321 Now love, that everlasting boy 
Semele 1} 
8 Dolefultidings ... «»» Deborah } ¥ 
51 Now the proud insulting foe a s 
351 O God, whoin Thy heavenly hand 
Joseph 3 
86 O God, behold an nea jenhtne 4 
87 O first-created beam +. Samson 1} 
8g O thou that tellest good tidings 
(Solo & Chorus) 14 


go O father, whose Almighty... Judas 14 
: { Vouchsafe, O Lord ... Dettingen 
9 {oO Lord, in thee pn a 


” 
92 Othou brightorb ... es Joshua 1} 
93 O the pleasure of the plains Acis 1} 
O blast with thy tremendous 

brow... ane Deborah > 14 

O hear thy lowly servants’ prayer ,, 
95 O Baal, monarch of the skies __,, ] 
227 O fatal consequence of rage Saul 14 


Eagles were not so swift ... we 
229 J In sweetest harmony (Air) » pt 
O fatalday ... ie oh . 
327 Or let the merry bells L’Allegro 1} 
4 


328 Populous cities one 
96 Praise the Lord ooo 
{tors of Eternity ... 

97 | Plead thy just cause... 


“Solomon 3 
Deborah 4 


Preserve him for the glory 

225 {re there a man? pi peo a 
275 Sing, Oyeheavens ... Belshazzar 3 
277 She put on righteousness ... I 
98 Surely he hath borne +-Messiah 1 
99 Since by man came death ... 
The Lord shall reign ove 

100 {Sing ye tothe Lord... .. 4» 
36 Seetheconqu’ring hero .,, Judas 1 


” 
Saul n 


Israel 








HANDEL. 
No. Pence, 
eo Judas 1} 
Solomon 1} 


Shake the dome__... etl! 
104 See the proud chief «Deborah 2 
105 The Lord gave the word ... Messiah 1 
106 Theirsound is gone out .. % 
107 They loathed to drink . 
108 The trumpet’s loud clangour 
§ Thy right hand, O Lord ... Israel 
199) And in the greatness in ack 
110 Thou sendest forththy wrath , 
ur { Who is like unto Thee ? ... wohy 
The earth swallowed them ne 
1I2 The people shall hear oa 
113 To our great God .. udas 1 
114 Tothee Cherubin ... Dettingen 1} 
115 {ii glorious company «. ,, ; 
Thine honourable,true ... 8 
116 Thou art the King... eee hh eg 
117 Thenshallthey know... Samson 1} 
118 Then round about the starry throne 1} 


11g To dust his glory Samson 1 
120 Toman God's universallaw ,, 1 
|12r1 Themesublime .. pete joni uy 
122 { To song and dance... ++ Samson} 4 

To fame immortal go ‘ 


| 123 The princes applaud Alex.’s Feast 1 


124 Tuneyourharps ... ot udas 14 
125 Throughouttheland — ...Solomon 1} 
126 Thus rolling surges rise ... Re I 
127 The name of the wicked ... Pe 2 
128 Tolong posterity ... Joshua | 
129 The Lord commands ooo ios 
130 The Great Jehovah ase og. ae 
131 Thelistening crowd  Alex.’s Feast 14 


132 The many rend the skies... ,, 2 

276 The ways of Zion do mourn + 

281 { Their bodies are buried 4 
But their name liveth we , 

282 The people will tell one) z 
Andthe congregation ww, 4 

283. They shall receive... wi ke 4 

284 The merciful goodness ... ,, I 

345 The mighty power «. Athalia 3 


3 The great king of kings 

33) Doleful tidings 
254 ta king oe’ tpiesco ae I 

ese delights if thou canst give 

329 { ‘ LSiltegro ft 
330 These pleasures, Melancholy, give ,, 1 
255 Thou hast prevented him... I 
302 Tyrantsnowno more _ ...Hercules 1} 
259 Upon Thyrighthand ..  .« rt 


; ere 4 


orthy is the Lamb .. Messiah 2 


134 { Kine oe 


Welcome, mighty King Saul 
224 { David his ten thousand slew ” t 
135 Wecome,in brightarray... Judas 1 
136 We hear on eee » tf 


137. We never will bow down... sm 

138 We praise thee,O God Dettingen 2; 
: { When thou hadst overcome a it 
39) We therefore wrey thee .. » 


140 When his loud voice +» Jephtha 3 
141 With thunder arm'd +. Samson f 
324 Weep, Israel, weep ose ” I 
142 With pious heart «Solomon 2 
143 We with redoubled rage ... Joshua 1 
144 Wretched lovers... ae Acis I 


278 When the ear heard her ... oo I 
145 Yourharpsandcymbals Solomon 3 
146 Your voices tune Alex.’s Feast 1 
147 Ye sons of Israel ws» Joshua 2. 
™8 Ye house of Gilead... _... Jephtha 1 

149 Zadock the Priest ... oo “ 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
NEW YORK: J. L. PETERS, 599, BROADWAY. 





. 


> > = 


ten Tait ‘ 
Pde-hZhes] r ORO sHeyops 


o> 


S BS3F 8383 8 
WHOORS & 


o> 











be eal 









* 


a 


THE MUSICAL TIMES.—Avcusr 1, 1873. 





NOVELLO’S OCTAVO CHORUSES, 


HAYDN’S FIRST MASS. 


No. ence 
290 Kyrie—Hear us, Lord oe ao 
291 Gioria—Sing to ‘the Lord ae oan 
292 Gratias—Lord, we adore... wry @ 
293 noe a oi the Lord .. ote. 2 
204 redo—O be joyful esti owe, aa 
Et incarnatus—O Lord, give ear ... 14 
& Etresurrexit—T hou hast maintained 13 
297 Et vitam—Lord, thine be - power 1} 
298 Sanctus— Holy, holy .. as ra 
299 Benedictus—He is blessed . a 8 
300 Agnus Dei—God our Father. ee | | 
zor Dona nobis—Sing the praises 14 
HAYDN’S THIRD MABE: 
160 Kyrie—Hear our prayer 2 
161 Gloria—Glorious is the King es 10 
162 Qui tollis—Lord, vr hast thou 
forsaken on 
163 re Sing with j joy eo oo” XP 
16; Credo—Lord, thou hast made 13 


Et incarnatus—O Lord, rebuke me 


not owe TF 
Et resurrexit—T hou hast maintained 
Sanctus--Holy, holy . te 
Benedictus - He is blessed . 
Agnus Dei—Lord, we pray thee 
Dona nobis—Hallelujah, Amen 


HAYDN’S SEASONS. 
Come, gentle Spring .. Pe 
Be propitious, bounteous Heaven 
(Trio and Chorus) 
Spring, her lovely charms 
Duet and preaastas 
God of light, God of life 
Behold, on high he mounts 


(Trio and Chorus) 7 


242 Hark! the deep, tremendous voice 

243 Nowcease the conflicts (Trio & Chos.) Th 
244 Thusnature,everkind ditto. 2 
245 Hark! the mountains resound 2 
246 patel the liquor flows ove oo 3 
247 Let the wheel move gaily .. nae 
248 A wealthy lord (S.Soloand Chorus) 14 
249 Then comes the dawn(Trio &Chos.) 2 


HAYDN’S eve wag 
Awake the harp ees oe 3 
And the Spirit of God oe dis ie 
Achieved is the glorious work 
(rst Chorus) 1 


153 Ditto (and Chorus) 14 
154 By thee with bliss (Duet & Chorus) 44 
155 Despairing, cursing rage ae eco 
156 Sing the Lord ... oes ep: 2 

157 The marv'lous work . pi Gane 
158 The heavens are telling a «eo 2 

159 TheLordis great ... ss ee 


MOZART’S TWELFTH MASS. 
z Kyrie—I will call upon the Lord 
Gloria—Glorions is thy name eee 
199 Qui tollis—Remember thy tender... 1 
200 Quoniam—Praise the Lord... Pe 
201 Cum sancto—Thou, Lord, art God 
202 Credo—Nationsshalldohim service 1 
“ incarnatus—Bow down and "| 
203 3 


me ... 
Et resurrexit—God is | gone up 
204 Sanctus—Holy, 


holy .. te oe I 
205 Benedictus— le is blessed . pale 
206 Agnus Dei—Lord, have mercy ee ¢ | 
207 Dona nobis—Praise the Lord on 3 


MOZART’S FIRST MASS. 
85 K tie—Merciful and gracious Lerd - 1} 
#6 Gloria—Glorious in thy power... 
Credo— Nations shall do him service 
Sanctus—Hol , holy, holy ... hes 
Benedictus—He is blessed . ote 
Agnus Dei—Lord, we pray thee ... 
Dona nobis—Turn thee unto us 
GOUNOD’S 

MESSE SOLENNELLE. 
33 Sanctus and Benedictus “ 
2 Credo... he 
Sanctus .., Communion Service 
Benedictus Communion Service 
‘WEBER'S MASS IN Ep. 


Sanctus—Holy, holy, holy ... 
Benedictus—He is he Bag 


we 


#89 1} 


}e 
she 


. | No. 


jas} 


| 217 curse aa 
} 1 Lachrymosa—Day of mourning 


a16{ 


IN VOCAL SCORE. 





BEETHOVEN’S MASS IN Pe 
rence. 


344 Kyrie Eleison ... 3 


MOZART’S LITANY IN BD. 
{ Viaticum—O Lord, hear ourcry ... 
399° Pignus future— Sing to Jehovah ... 


MOZART’S LITANY IN E). 
310 eo future—Lord God, to thee 
be glory eee 
MOZART’S REQUIEM. 
(Requiem eternam—Give unto es 
meek 2 
Christe Eleison—Shew thy ‘mercy 
214 Dies Ire— Day of vengeance we i2 
215 Tuba mirum—Hark, the angel _ ... I 
Rex, tremenda—King, tremendous }. 
Recordare Jesu—Kindly yap 
( Confutatis maledictus—When the 


}4 


| 218 Domine Jesu Christe—Lord “Jesu 


| 


220 " 


Christ 1 
219 Hostias et Preces— Offering of prayer 1} 
Sanctus—Holy, holy, holy ... 


Benedictus—He is blessed . i 
Agnus Dei—Thou that takest 7) 
Lux Zterna—Shew thy favour 
227) Cum Sanctus—O shew thy mercy .. 
First Motett 3 
209 Splendente Te, Deus.. ditto 3 
212 Glory, honour, praise Third Motett 3 


thee. 
sha 
208 O God, when thou appearest 
BACH’S PASSION. 





My Saviour Jesus 
334 Have ohecheas and thunders 3 
336 Now doth the Lord ... ose I 
337. In tears of grief eee ss o 
353 I wrestle and pray (Motett) .. ooo 

ROSSINI’S STABAT MATER. 
(TRIBULATION.]} 

. Stabat Mater dolorosa ae =f 
232 Lord most holy 

Eia Mater (B. Solo and Chorus) why 
233 \ Thou hast tried our hearts ... ow 

Sancta Mater (Quartett) ... wl, 


234) I have longed for thy salvation 


2354 
2364 
( 


Inflammatus (S. Solo and pediaas 
When thou comest 
Quando corpus... 
Hear us, O Lord ‘(Quartett) ... 
In sempiterna secula. Amen 
To Him be glory oe 


SPOHR. 


237 


= 
=i 
=f 


| 267 Praise the Lord our God 





Holy, holy, holy (Solo and Chorus) } tt 
O Lord, thou art God alone (ditto) ) 
Blessing, power, honour, glory 

(T. Solo and Chorus) 
Hail, Lord Almighty .. eee 
Seek the Lord ... 
Destruction is fallen on Babylon . eee 
Blessed for ever are they that die .. 
Great and wonderful art thou ‘ 
God, thou art great (1st movement) 
Thou earth, waft sweet incense 
Walk ye, hundred thousands Seb 
God, thou art great (final chorus) . 
What threat’ ning tempest ... 
Haughty Babylon _... 
Jehovah, Lord God of Hosts 

(The 8th Psalm) 

Gentle night, O descend _... 
Thoughal thy friends prove faithless 
His earthly race is run. Calvary .. 


HUMMEL, 


303 Quod in orbe—I will exalt thee 


CHERUBINI’S REQUIEM MASS 
IN C MINOR. 
Requiem eternam+Give unto iu 
331 { pure in heart eee ee 
332 Dies lre—Day of vengeance 
333 Pie Jesu—God of mercy 
LRN ARO LEO. 
347 Dixit Dominus.. a 
SAMUEL ‘WESLEY. 


In Exitu Israel.. 


268 { 


269 


owe OT 


n 


348 


s&s 





BEETHOVEN’S ENGEDI. 


No. MOUNT OF OLIVES. Pence. 

195 O praise him, all ye nations wwe 3 

196 Hallelujah eco eee we 2 

349 Whereishe . 3 
BEETHOVEN’S MASS| IN C. 

190 Kyrie—WhenlIcalluponthee ... 1} 


Gloria—Praise the Lord 
Qui tollis—Give ear to my suppii- 
cation 

Quoniam— Thou “alone ‘art holy 

redo—Glory and great worship . e 
Et incarnatus—O Lord, give ear ... 
Et resurrexit—Be thou exalted 
Et vitam—O praise ye the ia 
7 § Sanctus—Holy, holy ... 

93) Benedictus— He is blessed . 
¥ { Agnus Dei—Hear my crying 

94 Dona nobis—Blessed be the Lord... 


MENDELSSOHN. 
72{ 


"| 


Ig2 
{ 


All men, all things Lobgesang 


Praise thou the Lord 4 
170 As the hart pants 42nd Psalm’ x 
317 And then shall your o> Elijah 4 
All ye that cried Lobgesang 
169< I waited for the Lord 3 
(Duet s.s. and Chorus) 
1694 I waited for the Lord (singly) __,, 1} 
312 Baal, we cry to thee «+ Elijah 4 
319 Behold, God, the an ese * 4 
314 Be not ‘afraid ae Pa 4 
311 Blessed are the men és 4 
171 But our God abideth Sit. Paul 1 
341 Cast thy burden me «- Elijah 2 
352 Come with torches Walpargianight 4 
251 Come, let us sing 95th Psalm 3 
252 For his is the sea oon a fe I 
211 ForIhadgoneforth 42nd Psalm H 
335 Hearts feelthat love Thee Athalie 3 
253 Henceforth when ye hear 
(T. Solo and Chos.) 95th Psalm 1} 
315 He watching over Israel ... Elijah 4 
318 He that shall endure pas 2 
316 Holy, holy, is God .. 4 
172 Happy and blest are ‘they; ~ St. Paul 13 
. How lovely are the premenmers » Y 
73 Thus saith the Lord ae! 14 
174 I praise thee, O Lord 
(B. pom Simon) ‘on 


‘ { Isthishe? ... 

75) O thou, the true and only ; 
176 Lord, thou alone . 
177 Let all men Praise Lobgesang 
178 Now this man + St. Paul 

179 Not only unto him .., oes 
180 O great is the depth =< 
181 O be gracious ous 
250 Ocome, let us w orship 
(T. Solo & Chos.) osth Psalm _ r} 


Promised joys Athalie 
343 { Hearts feel that love Thee i be 
182 Rise up, arise hed «5t. Paul 3 


ToGodonhigh ... 
To thee, O Lord 
183 Stone him to death... 
44 See what love eos 
210 The nations are now 
184 The gods themselves soe a 
18 (zu is Jehovah's Temple ‘ 
3 \ Far be it from thy path .. 
186 The night is departing Lobgesang 3 
Thanks be to God ... Elijah 4 
Why, my soul +. 42nd Psalm : 
Why, my soul (last Chorus) ” 
Ye nations, offer... Lobgesang : 
Yet doth the Lord ... «- Elijah 4 


A. S. SULLIVAN. 


Domine salvam fac (Festival Te 
Deum) - 


WEBER’S MASS IN G. 
Kyrie Eleison ... yore 

I will call upon the Lord 
Gloria in excelsis ° 

395 } Praise the Lord Fain eco 
06 | Grode “«< 

3 Nations shall do him service. 
Sanctus and Benedictus 


0’ 
aa 


Holy, holy, holy one 
Agnus Dei and Dona ‘nobis .. 
308 { 


{roded wake eed 


+ 


304 


1 


e is blessed 
Shew thy favour unto thy people a 
Look with favour on thy people 


< 
3 
25 
8 
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CHAPPELL & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, of 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS. Any of these 
Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shall have been 
regularly paid in advance, the instrument becomes the property of the hirer at the expiration of the 
third year. 


THE ALEXANDRE NEW SEVEN-GUINEA ORGAN HARMONIUM, 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. 


The ever-increasing musical culture in all classes of society has created a demand for free reed instruments of 4 
superior quality to those hitherto manufactured. 

The instruments now offered to the public will be found divested of all that has hitherto been considered objection. 
able as regards tone. This end has been obtained by using a larger and thicker tongue, and a new system of voicing, 9 
which renders the quality rich and organlike. 

Another advantage in the new system is the. increased strength of the reeds, and diminished liability to go out of 
tune by forcing the bellows. 

The new system is applied to all the large instruments with still greater effect, and without extra cost. 


CHAPPELL & CO., 50, NEW BOND STREET. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. \ 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
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> 


— 
=—— 


No. 


Regist 





B 








1; Hymn of the Fisherman's Children ... 












for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


Adapted to a Melody from Herold’s “ ZampPa.” 








2. Fays and Elves (In mia fe) bos ies oes ove From Flotow's “ Marta.” } 

3. Spring’s Bright Glances (Im Elvezia non v’ha) ... ext ose From Bellini’s ‘‘ LA SonNNAMBULA.” 

4. From Yonder Vale and Hill (D'immenso giubilo) sig From Donizetti's “ Lucia pt LAMMERMOOR.” *M R 
5. Here we Rest (Qui la selva) oes wee ooo From Bellini’s ‘LA SoNNAMBULA.” f 
6. Onward to Battle (Squilli echeggi) oe ose eee ue From Verdi's ‘‘ TROVATORE.” 

7. Rataplan (Rataplan) an es ose ete From Donizetti's ‘‘ La FiGL1a DEL REGGIMENTO.” 

8. The Gipsy’s Star (Vedi! le fosche) ... ood ose From Verdi's “ IL TROVATORE.” 

9g. War Song of the Druids (Dell’ aura tua profetica) ss eve From Bellini’s ‘‘ Norma.” 
10. In Mercy, hear us® (Cielo clemente) ... From Donizetti’s “La FIGLIA DEL REGGIMENTO.” 

11. Come tothe Fair! (Accorete, giavinette) ove tas =e From Flotow'’s “ Marta.” 

12, Friendship (Per te d’immenso giubilo) oon ous From Donizetti’s “‘ Lucia Dt LAMMERMOOR.” 
13. Away, the Morning freshly breaking (The Chorus of Fishermen) — «. -» From Auber’s “ MASANIELLO.” 
14, Pretty Village Maiden (Peasants’ Serenade Chorus) és pa From Gounod’s “ Faust.” 
15. The soft Winds around us (The Gipsy Chorus) ... ae ovo From Weber's “ Preciosa.” 

16. See how lightly on the blue sea (Senti la danza invitaci) ... From Donizetti's “ Lucrezia Boraia.” ] 





















17. See the Moonlight Beam (Non fav Motto) 
18. On yonder rocks reclining... 


From Auber’s “ FRA D1avoto.” 


eee eee eee 


19. Happy and light ee ove eee ove ove From Balfe’s “ BoHEMIAN GIRL.” 
20. Come, come away (Ah! que de moins) ce a From Donizetti's ‘‘ La Favorit.” 
21. Hymen’s torch (J/ destin) ... we see Sis From Meyerbeer’s “ Les HuGuenots.” 
22. Come on, Comrade (The Celebrated Chorus of Old Men) ... — pa From Gounod’s “ Faust.” 
23. ’Gainst the Powers of Evil (The Chorale of the Cross) ove eve ” ” ” 

24. O Balmy night (Com é gentil) From Donizetti’s ‘‘ Don PASQUALE.” 


Postage free, 14d. each 3 or3 for 34d. 


(To be continued.) 
A NEW WORK FOR THE ORGAN OR HARMONIUM. 


ORIGINAL VOLUNTARIES FOR THE ORGAN OR HARMONIUM. | 


Composed in an easy form for the use of Amateurs, by Gzorce Forses. Price 4s.; post free,2s. “This work will be found of 
immense value to all performers on either of the instruments for which it is written.” 


HANDEL’S CHORUSES 


Arranged for the Organ, with Pepa OsBLicato, EXPRESSLY for the use of AMATEURS, by 


Dr. RIMBAULT. Price 3s. each. Nos. 1 to 12 are now ready :— 
No. 1. ZADOCK THE PRIEST. No. 5. SinG unTo Gop. No. g. For UNTO US A CHILD IS BORN. 
2. FRoM THE CENSER. 6. HALLELUJAH. 10. HE TRUSTED IN Gop. 
3. WE NEVER WILL BOW DOWN. 7. LirT UP YOUR HEADS. 11. But THE WATERS OVERWHELMED 
4- HE GAVE THEM HAILSTONES. 8 Let us BREAK THEIR BONDS 
ASUNDER. 
(To be continued.) x 
The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, 1.6, af 
edition of Eaves s CELEBRATED CHORUSES arranged for the organ with pedal obbligato, that shall be effective, combining all the 
arts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their entire study. 
e have, it is true, many arrangements; some for “ Organ or Pianoforte,” others by our most eminent organists. The first gee to a past 
age; the second, in all cases, are only fit for professional performers, and require an amount of skill for their aan execution es, attained 
by amateurs. In the present edition, the notation has been carefully studied so as to wr the reading, whilst the pedals, in all cases 
difficulty, have the assistance of the left hand of the performer. Many other points have been considered so as to render the arrangement 
fitted to the object it has in view—to supply an edition of HANDEL’s CHorusgs for the Organ expressly for the amateur. 


CHAPPELL & CO., 54, NEW BOND STREET, LONDON. 


Printed by NoveLLo, Ewer and Co., 1, Berners-street (W.), and sf Poultry (E.C.). Sold also by Kent and Co., Paternoster-rows 
And by J. L. Peters, 599, Broadway, New York.—Friday, August 1, 1873. 
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THEM. 
12, THE HoRSE AND HIS RIDER. 



















